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Hue, MaKeAOHUMTe, mo>kg6m He CMe Hajflo6pn bo ce, 
ho CMe 6n/ie, CMe m ke 6nfleMe Hajflo6pn bo MHory. 

MHory MMnepMM fla/ie c/iaBHM boj'ckoboaum, ho caMO 
eflHa, MaKeflOHCKaia, ro flafle Hajc/iaBHMOT, A/ieKcaHflap 
MaKeflOHCKM. 

MHory HapoflM fla/ie npocBeieHM flejun, ho caMO eAeH, 
MaKeflOHCKMOT, tm flafle 6pakaTa luto ro onMCMeHMja cmot 
c/iOBeHCKM cBeT, Knpn/1 m MeTOflMj' ofl Co/iyH. 

MHory flp>KaBM MMaaT c/iaBHa MaopMja, ho caMO ofl 
eflHa, ofl MaKeflOHMja, CBeTMOT Anoao/i riaB/ie Tpma fla ro 

UJMpM XpMCTMjaHCTBOTO HM3 EBpOna. 

MHory rpaflOBM MMaaT c/iaBHO MMHaTO, ho bo caMO 
efleH, bo OxpMfl, 6ewe OTBopeH npBMOT yHMBep3MTeT Ha 
Ba/iKaHOT, OxpMflCKaia ujKO/ia. 

MHory e flparoueH oboj' Haw MaKeflOHCKM MfleHTMTeT, 
LUTOM TO/iKy MHory hm ro caKaaT m co bckobm ce TenaaT fla hm ro 
yKpaflaT. M npefl ce, Hue, MaKeflOHUMTe Tpe6a fla 3HaeMe 30luto 
e Toa TaKa, ho m KaKO mctmot fla ro 3aMyBaMe m HaflrpaflMMe. 
M co ceKoe concTBeHO MHflMBMflya/iHO HaflrpaflyBai-be ja 
noflMraMe m KO/ieKTMBHaTa cBecT. A TOKMy TpyflOBMTe KaKO 
„MaKeflOHCKa Pn3HMua" npeicraByBaaT efleH coBpweH nopTa/i 
Ha 3HaMajHM MHc})opMauMM 3a MaKeflOHCKOTO, 3a OHa luto 6mjio 
m 3a OHa luto e. 

0/inueTBopeHneTO Ha MaKeflOHCKMOT HenoKop, 
HaiuMTe Haj'ro/ieMM peBO/iyunoHepn, 6n/ie MCTOBpeMeHO m 
MCK/iyMMTe/iHM MHTe/ieKTya/iun 3aujTO 3Haei-beTO e m cmia m 
mok. M caMO o6eflMHeTM bo me Ha MaKeflOHCKaia Kay3a, co 
6oraT flyx m HeryBaH yM MO>Ke fla M3/ie3eMe ofl OBaa 6nTKa Ha 
HaiuaTa reHepauMja KaKO no6eflHMun, co McnpaBeHM p6eTM 
m co KpeHaTM r/iaBM. Toa mm ro flo/UKMMe Ha HaiuMTe c/iaBHM 
npeflUM m Ha HaiuMTe mahm noKO/ieHMja. 
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JYrOCAABUJA 



MapKO Kpa/ie 

MBaH MeiuTpoBMk (Ivan Mestrovic) pofleH 
Ha 15 aBrya 1883 roflMHa bo Bpno/ie e xpBaTCKM m 
jyroc/ioBeHCKM CKy/inTop m apxmeKT koj' luto, 3aeflHO co 
AmyH AyrycTMHMMk m OpaHO KpiuMHMk, cnara bo rpynaia 
Ha Haj3HaMajHM xpBaTCKM CKy/inTopM Ha XX BeK. 

HeroBM Hajno3HaTM fle/ia ce flBeie CKyjirrrypki 
Ha MHflMjaHUM bo MkiKaro, CKy/irrrypaTa „rio6eflHkiK" Ha 
Ka/ieMerflaH bo Be/irpafl, „XpBaTCKa naopnja" m „M3Bop 
Ha >kmbotot" bo 3arpe6... 

rioKpaj MHoryTe flpym, MeiuTpoBMk e aBTop m Ha 
CKy/inTypa Ha no3HaTMOT MaKGflOHCKM B/iafleTe/i MapKO 
Kpa/ie co HeroBMOT BepeH koh> LUapeu, Koja fleHec e fle/i 
oa 6oraTaTa 36npKa Ha HapoflHMOT My3ej bo Be/irpafl. 

OBaa CKy/inTypa Ha MeunpoBkik e npkwawaHa 
Ha jyroc/ioBeHCKaTa 6aHKHOTa ofl 1931 roflMHa co 
BpeflHOCT ofl 50 flMHapM, KaKO m Ha jyroc/ioBeHCKa 
noiuTeHCKa MapKa ofl 28 cerrreMBpn 1963 roflMHa. 

flMMMTap PM30B 

XpBaTCKMOT CKy/inTop MBaH MeiuTpoBMk 3a 
Hac MaKeflOHUMTe e MHTepeceH m 3apaflM HeroBMTe 
MeMoapM nofl Hac/iOB „Uspomene na politicke ljude i 
dogadaje", bo komluto MMa HeflBOCMMC/ieHO CBefloiuTBO 
3a MaKeflOHCKaTa HaunoHa/iHa noce6HOCT ofl coceflHMTe 
HapoflM Ha Ba/iKaHOT. Mmgho, MeunpoBkik npeKy 
CBojaTa yMeTHMMKa flejHOCT bo TeKOT Ha HeroBMOT >kmbot 
man mo>khoct /immho fla ce 3ano3Hae co MHory bmahm 

J1MMHOCTM Ofl nO/lMTMMKMOT M OniJJTeCTBGHMOT >KMBOT Ha 



CKopo CMTe 6a/iKaHCKM m noAa/ieMHM 3eMj'n. Bo HeroBMTe 
MeMoapM MeiuTpoBMk, Mefy Apyrme, npeHecyBa AeTa/iM 
m 3a eAHa HeroBa cpeA6a m pa3roBop co 6nTO/iMaHeuoT 
flMMMTap PM30B bo Pmm, bo 1912 r. KojawTO e 3a6e/ie>KaHa 
m o6jaBeHa oa MaKGAOHCKaia MCTopMorpacjDMja. 1 
Bo Toa BpeMe flu m map PM30B ncue/io m 
OTBopeHO m c/iy>KM Ha 6yrapcKaTa ApwaBHa 3aBojyBaMKa 
no/iMTMKa cnpeMa HeroBaTa poAHa MaKeAOHMja m bo Pmm 
ce Haora KaKO ocfwuMja/ieH npeTcraBHMK Ha Byrapkija. 

BO MHTMMHMOT pa3rOBOp CO MeWTpOBMK, KOj' BM TO 

npeHecyBaMe bo oboj' HanMC, toj' cenaKjacHO ja MCKawyBa 



CBojaTa MaKeAOHCKa HaunoHa/iHa npnnaAHoa. Bo Hero 
HenocpeAHO AaBa m jacHa cnma 3a nponaraHAMTe Ha 
coceAMTe HaA reHepauMMTe mapy\ MaKeAOHUM npeKy 
npOCBeTHMTe MHCTMTyUMM, KaKO m OAroBop Ha Toa KaKO M 

30LUTO noAOUHa toj' caMMOT cBecHO ce craBM/i bo c/iy>K6a 
Ha 6yrapcKMTe MHTepecM bo oahoc Ha MaKeAOHMja. 

„...Bo MeAeHMTe MeceuM Ha ycneiuHMOT noMeTOK 
Ha BojHaTa npoTMB TypuMTe 2 36opyBawe KaKO yBepeH 
Jyroc/ioBeH. MeHe, KaKO Ha XpBaT, mm ja o6jacHyBaiue 
BMCTMHCKaTa cocroj6a Ha pa6oTMTe bo MaKeAOHMja 
m 36opyBaiue A^Ka e lUTeia luto npBaTa c/iOBeHCKa 



1 „floKyMeHTM 3a 6op6aTa Ha MaKeflOHCKMOT Hapofl 3a caMoaojHOCT m 3a HauMOHa/iHa flpwaBa" T.l, CKonje, 1981, 539 
2 Ce mmc/im Ha noMeTOKOT Ha flpBaia Ba/iKaHCKa BojHa. 



c/io6oAHa ApwaBa He e C03flafleHa bo MaKeflOHMj'a, 
Koja bo 3aeAHMuaTa eflHaKBO 6m m npnB/ieKyBa/ia 
ByrapMTe m Cp6nTe m 6m 6n/ia a/iKa, a He pa3flop 
noMery Cp6nTe m ByrapMTe. Mm pacKa>KyBaiue fleKa 
MaKeAOHUMTe, roBopejkM ja o6jeKTMBHaia BMCTMHa, 
He ce hm ByrapM hm Cp6M, TyKy MaKeflOHCKM C/ioBeHM, 
komluto roBopaT Ha cboj' noce6eH ja3MK m/im HapeMj'e. 
OKO/iHoaa luto 6yrapcKMOT ja3MK e no6/iM30K flo 
MaKeflOHCKMOT Tpe6a fla ce TO/iKyBa co Toa luto 
ByrapMTe noBeke ce flpwe/ie ao CTapoc/ioBeHCKMOT, 
a Cp6MTe noBeke ce npM6/iM>KM/ie flo xpBaTCKMOT. 
OcBeH Toa, npMMMHaTa 3a Taa fleHeiuHa cocToj6a bo 
Koja MaKeflOHUMTe noBeke ce cor/iacHM co ByrapMTe e 
nocM/iHaTa m noycneiuHa nponaraHfla m lUMpoKorpaflHO 
npMMaHDe Ha MaKeflOHUMTe bo ByrapMja. TaKa ro 
M3Hece cboj'ot /iMMeH npMMep, KaKO m Ha MHory flpym. 

„HaiuMOT CBeT - peMe - 6eiue caMO „MaKeflOHCKM 
XpMCTMjaHMH", noToa CTaHa, Kora ce pa3BM rpMKaTa 
nponaraHAa, „MaKeflOHCKM XpMCTMjaHMH C/iaBjaHMH". 
HaM hm 6ewe ceeflHO, Koja xpMCTMjaHCKa 3eMja ke hm 
noMorHe, fla ce oc/io6oAMMe ofl TypuMTe. Jac cyM poflyM 
ofl BMTO/ia. Bo BMTO/ia MMaiue HeKO/iKy rMMHa3MM: TypcKa, 
rpMKa, cpncKa m 6yrapcKa. HaM Ha C/ioBeHMTe hm 6eiue 
ceeflHO, bo Koja c/ioBeHCKa rMMHa3Mja ke oflMMe. Jac, Ha 
npMMep, co MHoryMMHa cbom flpyrapM, komluto noc/ie 
CTaHaa ByrapM, yqeB bo cpncKa rMMHa3Mja. BMCTMHa 
e fleKa npocjDecopMTe bo rMMHa3MjaTa hm 36opyBaa 
fleKa CMe Cp6M, KaKO m TMe (npocjDecopMTe) Ha OHMe bo 
6yrapcKaTa rMMHa3Mja fleKa ce ByrapM, ho HMe bo ce6e 
cm MMC/ieBMe, a Toa m flOMa hm ro Ka>KyBaa: ceeflHO, HeKa 
npMKa>KyBaaT TMe, ho HMe CMe cm MaKeflOHCKM C/ioBeHM 
xpMCTMjaHM. Ce c/iyMM, no LuecroTO oflfle/ieHMe, noc/ie 
oflMopMTe, fla He flo6MeMe CTMneHflMja. OTMflOBMe jac 
m efleH flpyrap bo Be/irpafl, fla M3BMflMMe m HapeflMMe. 
MeKaj, MeKaj, aMa He MOKeiu hmluto fla HapeflMiu. EfleH 



flpyrap hm peMe, fleKa ByrapMTe noHyflM/ie, fleKa BeflHaiu 
ke hm flaflaT CTMneHflMja, aKO OTMfleMe bo 6yrapcKaTa 
rMMHa3Mja. HMe Torauj noMHaBMe fla ce coBeTyBaMe, luto 
fla npaBMMe, m kohcmho 3aK/iyMMBMe, fla npMcjDaTMMe, 
onpaBflyBajkM co Toa fleKa: XpMCTMjaHM m C/ioBeHM Cp6M, 
m/im XpMCTMjaHM m C/ioBeHM ByrapM, HaM hm e ceeflHO, 
koj' ke hm flafle m koj' ke ja oc/io6oflM MaKeflOHMj'a ofl 
TypuMTe. Kora ja 3aBpiuMBMe rMMHa3MjaTa, OTMflOBMe bo 
CocjDMj'a bo BMiuaTa ujKO/ia, ce pa36Mpa co CTMneHflMja. 
HMe mm Be/iMMe MaKeflOHCKM C/ioBeHM, TMe Be/iaT 
ByrapM, m TaKa HMe ce npMBMKHaBMe. ETe, TaKa jac CTaHaB 
ByrapMH. Baw KaKO KocTa CTojaHOBMk m TO/iKy flpyrM 
MaKeflOHUM bo Be/irpafl (cTaHaa) Cp6M." - 3aBpiiJM PM30B, 
o6jacHyBajkM, fleKa hmb, MaKeflOHUMTe, ce noBeke koh 
ByrapMja tm B/ieMeiue hmbhmot pea/iMCTMMeH mhctmhkt, 
fleKa MMa noro/ieMa BepojaTHOCT, fleKa ByrapMTe ke mm 
noMomaT, fla ce oc/io6oflaT ofl TypuMTe OTKO/iKy Cp6MTe. 
- HMe MaKeflOHUMTe CMe Ha r/iaBHMTe no3MUMM bo 
ByrapMja, m Toraiu e npMpoflHO, fla caKaMe ue/ia 
MaKeflOHMj'a fla B/ie3e bo ByrapMja. CaKaMe, fla MMaMe 
CM/iHa flp>KaBa, fla M36MeMe Ha TpM MopMhba, a noc/ie ke 
BMflMMe, - mm o6jacHyBauje noHaTaKa PM30B." 3 

A/ieKcaHflap CreBaHOB 
foue flaHroBCKM 



Ivan Mestrovic „Uspomene na politicke ljude i dogadaje", Buenos Aires, 1961, 30-31 (npeBOA Ha MaKeflOHCKM foue flaHroBCKM) 
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Uo£i Prvog balkanskog rata dosao je za bugarskog poslanika u 
Rimu Dimitrije Rizov. On nije bio nikakav obozavatelj cara Ferdi- 
nanda, ali se govorilo, da su mislili, da je za Rim zgodan, ne samo 
zato, sto su ga drzali za jafieg covjeka, nego i zato, 3 to mu je zena 
bila Crnogorka i u nekom srodstvu s talijanskom Kraljicom. Uz to 
gena mu je bila neobiGno lijepa i poznavala je jezike, kao pitomica 
nekog ruskog instituta. U Rimu sam se a Rizovom upoznao. Dola- 
zio je k meni u atelier i tu i tamo me pozivao u kueu, Govorio je 
uvijck hrvatski, pa £ak i u kuci sa zenom i djecom, pa sam vidio, 
da drugim Bugarima nije to bilo pravo, kad su bili prisutni, Taj 
"hrvatski" je bio s vrlo izrazitim makedonskim akcentom. Mozda 
mu je takav bio i "bugarski", sto ja nisam mogao prosuditi, a, 
uostaiom, ja sam se cisto dobro mogao sporazumjeti i s Bugarima, 
koji nisu znali nego samo bugarski, a isto su tako i oni mene do- 
bro razumijevali, kad sam govorio hrvatski, Rizov je bio jugo- 
alavenski orijentiran, iako sam razumio, da je on tu nekakvu even- 
tual nu jugoslavensku zajednicu zamisljao tako, da bi Bugarska u 
njoj bila nekako ono, Sto je Prusija u Njemaekoj. U raedemni mje- 
seeima uspjesnog poCetka rata protiv Turaka govorio je kao uvje- 
reni Jugoslaven. Meni je, kao Hrvatu, objasnjavao pravo stanje 
stvari u Makedoniji i govorio, kako je steta, sto se prva slavenska 
slobodna drzava nije stvorila u Makedoniji, koja bi u zajedniou 
jednako privlaeila Bugare i Srbe, i bila kopea, a ne razdor, izmedju 
Srba i Bugara. Pripovijedao mi je, kako Makedonci, govoreci 
objektivnu istinu, nisu ni Bugari ni Srbi, nego make don ski Sla- 
veni, koji govore svojim posebnim, makedonskim, jezikom ili na- 
rjeSjem, Okolnost, da je bugarski jezik blrzi makedonskom, treba 
tumaeiti time, sto su se Bugari vise drzali staroslavenskog, a Srbi 



se vi§e priblizili hrvatskom. Osini toga, da je torn danagnjem sta- 
nju, da Makedonci pristaju vise uz Bugare, razlog jaca i uspjeS- 
nija propaganda i sirokogrudnije primanje Makedonaca u Bugar- 
skoj. Tako je iznosio svoj osobni primjer, kao i mnog.ih drugih. 
"Na5 je svijet — rekao je — bio samo "Makedonski Kristjanin", po- 
slije je postao, kad se razvila gr£ka propaganda, "Makedonski Krist- 
janin Slavjanin". Nama je bilo svejedno, koja ce nam krScanska zem- 
Ija pomoei, da se oslobodimo od Turaka. Ja sam rodom iz Bitolja. U 
Bitolju je bilo nekoliko gimnazija : turska, gr£ka, srpska i bugar- 
ska. Nama je Slavenima bilo svejedno, u koju eemo slavensku gim- 
naziju. Ja sam, na primjer, s mnogim svojim dnugovima, koji su 
poslije postali Buigari, pohadjao srpsku gimnaziju, Dtmivali smo 
stipendiju, da bis mo mogli u gradu zivjeti i uciti. Istina je, da 
su nam profesori u gimnaziji govorili, da smo Srbi, kao i oni onima 
u bugarskoj gimnaziji, da su Bugari, ali smo mi u sebi mislili, a 
to su nam i kod kuce govorili: svejedno, neka oni pritfaju, a mi 
smo makedonski Slaveni kristjani. Desilo se je, da iza Sestog raz- 
reda, poslije ferija, nismo dobili stipendiju. Podjemo ja i jedan 
drug u Beograd, da izvidimo i uiredimo. Cekaj, eekaj, ali ne mozes 
ni§ta urediti. Jedan drug nam rece, da su Bugari ponudili, da ce 
nam odmah dati stipendiju, ako podjemo u bugarsku gimnaziju. 
Mi onda stali vijecati, §ta nam je raditi, i konacno smo zakljue'ili, 
da primimo, opravdavajuci : Kristjani i Slaveni Srbi, a Kristjani 
i Slaveni Bugari, nama je svejedno, tko c e nam dati i tko 6e Ma- 
kedoniju osloboditi od Turaka. Kad smo svrSili gimnaziju, poSii 
smo u Sofiju na vi5u skotu, razumije se sa stipendijom. Mi govo- 
rimo Makedonski Slaveni, oni kazu Bugari, i titko se mi privikli. 
Eto, tako sam ja postao Bugarin. Bas kao Kosta Stojanovi6 i toliki 
diugi Mlakedonci u Beogradu Srbi" — zavrgio mi je Rizov, objas- 
njavajuci, da je njih, Makedonee, sve vise vukao u Bugarsku nji- 
hov realisti^ki instinkt, da je vise vjerojatnosti, da ce im Bugari 
pomoci, da se oslobode od Turaka nego Srbi. 

— Mi Makedonci smo na glavnim poloSajima u Bugarskoj, i 
onda je prirodno, da toismo ml htjeli, da cijela Makedonija dodje 
u Bugarsku. Hocemo, da imamo jaku drzavu, da izbijemo na tri 
mora, a poslije cemo vidjeti, — objaSnjavao mi je dalje Rizov, 



HflrBH PEB0/1BEP0T BO C/iaMBfl 
HA MAKEflOHCKMTE PEBO/1UUJ10HEPM 



Bo noc/ieflHMTe roflMHM oa 6op6aTa 3a c/io6oAa 
npoTMB OroMaHCKaTa MMnepnja, eflHO ofl HajoMM/ieHMTe 
opywja Ha MaKeflOHCKMTe peBO/iyunoHepn 6m/i 
peBO/iBepoT HaraH (Nagant). 3a nony/iapHoaa Ha 
OBa opy>Kje Mefy MaKeflOHCKMTe boj'boam CBeflOMM 
aMepMKaHCKMOT HOBMHap A/i6epT CoHMKceH (Albert 
Sonnichsen), aBTop Ha KHMraTa „McnoBefl Ha efleH 
MaKeflOHCKM MeTHMK" (Confessions of a Macedonian 
Bandit), koj' luto bo 1906 roflMHa luea MeceuM 
npeaojyBa/i co MaKeflOHCKMTe kommtm. 

„BeMepTa ce co6paBMe bo ro/ieMaia KO/in6a, Kafle 
luto cnnej'a MeTHMUMTe. Bo cpeflMHaTa ce pa3ropn 
ro/ieM oraH, mmjuito Mafl ce ueflewe HM3 TpcKMTe 
Ha noKpMBOT. Bo flHOTO noc/iaa ro/ieMa Mepra Bp3 
fle6e/i n/iacT ofl waMaK. TyKa ZlyKa, Toflop m jac 
ro ycTaHOBMBMe HaiuMOT nocrejaH am HMefleH 
apMCTOKpaTCKM ca/ioH He 6m/i noflo6po yKpaceH 
co opy>Kje. Hafl maBaTa Ha ceKoj 3acnaH MeTHMK 
BMceiue MaH/iMxepoB Kapa6nH, 6ajoHeT m HaraHT", 
bo CBojaTa KHMra „McnoBefl Ha efleH MaKeflOHCKM 
MeTHMK" M3flafleHa 3a npB naT bo CAfl, bo 1909 
roflMHa, CoHMKceH tm npeHecyBa CBOMTe MMnpecMM 
ofl npBMOT fleH Kora CTaca/i bo EHMgeBapflacKOTO 
6/iaTO Kaj MeTaTa Ha BojBOflaTa AnocTO/i IHeTKOB 
Tep3MeB. 1 

3a caMMOT Anocra/i fleTKOB Tep3MeB, Koro luto 




1 Albert Sonnichsen "Confessions of a Macedonian Bandit" New York, 1909, 33 



ro HapeKyBa „BMflHaTa jimmhoct Ha peBO/iyunjaTa" m 
„MaKeflOHCKM Po6mh Xyfl", CoHMKceH Be/in fleKa 6m/i 
„BOopy>KeH He caMO co MaH/inxepKa m Haram", TyKy m 
co KaMa co cpe6peHa flpiuKa, npoBMCHaia Ha HeroBMOT 
KO/iaH co naipoHM." 2 




When evening came we a]] gathered in the big, obtotig 
hut, where all the men slept. A big fire of ]og roots glowed in 
the center, the smoke filtering through die rush thatch. 
Against the rear wall a wide rug was spread over Liie thick 
rush flooring, and there Luka, leodor arid I established our 
permanent quarters. Never was a baroiuat hall more decorated 
with weaponry; above each man's head, as he slept, hung his 
Manlicher carbine 1 the sword bayonet and his Nfiganl 
revolver, 

PeBO/iBepoT HaraH 6m/i flM3ajHMpaH ofl 6pakaTa 
Emm/i m /leoH HaraH (Emile & Leon Nagant) no HapaMKa 
ofl uapcKa PycMja. HeroBOTO npon3BOflCTBO 3anoMHa/io 
bo „Fabrique d'armes Emile et Leon Nagant", ceMejHaTa 
c}}a6pMKa Ha 6pakaTa HaraH ocHOBaHa bo 1859 roflMHa bo 
ilne>K (Liege) Be/imja, a Ha6pry noToa 6mio npeHeceHO 



bo PycMja. 

PeBO/iBepoT MMa Ka/in6ap ofl 7.62mm, bo 
6ypeHLjeTO co6npa 7 KypmyMM m 6m/i npoMyeH no cBojaia 

M3flp>K/lMBOCT. Toj e CnOMHaT M BO npeTCMpTHOTO nMCMO 

Ha TeMMgHjaTa JopflaH non OpflaHOB - OpueTO. 




„CaKaHa eflMHCTBeHa KaTe, 
Kora ke ro MMTam MoeTO noc/ieflHO nMCMO, MeHe 
Beke HeMa fla Me MMa, jac ke 6nflaM Tpyn m/im Beke 
dppnen bo HeKoja flynKa KaKO npeienaHO KyMe. Ho 
bo MMroB Kora npefl MojaTa cmpt mm ociaHyBa fla 
>KMBeaM yiuTe efleH Mac m/im flBa, flOfleKa ja dppnaw 
m noc/ieflHaia 6oM6a m fla ro TpmaM MKpaneuoT 
Ha moj'ot HaraHT, MMC/iaM Ha Te6e, nncMOTO HeKa 
tm flOKa>Ke KO/iKy MHory Te caKaM", ro 3anoMHyBa 
CBoera noc/ieflHO nMCMO lion JopflaHOB, npefl 
fla ro no/io>KM cboj'ot >kmbot npefl MaKeflOHCKMOT 
o/uap, Ha 30 anpmi 1903 roflMHa. 3 

OcBeH Opue, Kpaj Ha cboj'ot >kmbot co HaraH 
b paKa CTaBM/i m c/iaBHMOT MaKeflOHCKM BojBOfla ToprM 



2 Ibid, 34 

3 „npeflCMpTHO nMCMO ofl caMO>KpTBa 3a MaKeflOHMja", Macedonium 




CyrapeB. Oboj' HaaaH, BK/iyMMTe/mo m peBO/iBepoT HaraH, 
e oneaH bo noc/ieflHaia apoc})a ofl HapoflHaia necHa 
„3an/iaKajio e MapMOBo" nocBeTeHa Ha TparMMHMOT Kpaj 
Ha BojBOflaTa. 



sleeved shirt, armed not only with Manlieher arid Nagani, but 
uteo with a silver hi! ted dagger dangling from his cartridge 
belt. Had I not known him personally I could still liave 

„3rpMeja nywKM, nyiuKM acKepcKM, KpBaBM, 

ceia flpy>KMHa My ja M36nja. 

Toraj M3BaflM HaraHT/ieBopBep, ToprM CyrapeB 

caMMOT KpBTa cm ja npo/iea, 

caMMOT KpBTa cm ja npo/iea, ToprM CyrapeB, 

>kmb Ha flyiuMaHM He ce npeflafle." 4 

Bo flpyra Bep3Mja Ha OBaa necHa ce cnoMHyBa 
fleKa m npMnaflHMUMTe Ha MeTaTa Ha ToprM CyrapeB mane 
HaraH peBO/iBepM. 

„3an/iaKa/io e MapMOBo, 3an/iaKa/io 

3a toj' mm roprM, ToprM CyrapeB. 

KaAe cm fopf m, cera fla flojflew 

ofl flyiuMaHMTe fla He KypTy/iMiu. 

Toraj M3BMKH3 ToprM CyrapeB, noBMKHa, 

ofl fleMpMXMcapcKMTe 6a/iKaHM: 

-C/iyiuaM Be Hapofl, Hapofl nopo6eH, 

c/iywaM bm r/iacoj, r/iacoj >Ka/iocHM. 

Cera 3a CKopo jac ke flojflaM, ke npMCTMmaM, 

CO TpMeceT Ofl6paHM MOMMMhba, 

CMTe co nyiuKM Ma/iMxepM, 
CMTe co HaraHT peBO/iBepM." 

HaraH peBO/iBepoT e oneaH ofl MaKeflOHCKMOT 
HapofleH reHMj m bo necHaia „l~oue e Ta>KeH 3awTO 
6/iMCKMTe >kmb ro >Ka/iaT", nocBeTeHa Ha ro/ieMMOT 
MaKeflOHCKM Mfleo/ior Toue fle/meB. 

„3aiuTO 6pe Toue, qawKa He flonMBaiu, 
fla/iM tm e, foue, nywKa flOTerHa/ia, 



4 „3an/iaKa/io e MapnoBo", Pesna.org (Macedonian Documents) 



M/iM tm e, Toue, ca6ja proca/ia? 
- Ej Mopn, MOMe, co/iyHCKa fleBojKO, 
flM/b Me nMTaiu npaBO Ke tm Ka>KyM, 
npaBO Ke tm KawyM, 6e3 fla Te M3/ia>KyM. 
Cholutm cm noMMHax HM3 KyKyiua rpafla, 
HM3 KyKyiua rpafla, HM3 KyMyK Maxa/ia. 
MojTa crapa MajKa no flBopM cm xoflM, 
b upho 3a6pafleHa, MeH Me >kmbo >Ka/iM. 
MojyT CTapM TejKO e He6pcHaT xoflM, 
e He6pcHaT xoflM, m 3a MeH wa/iee. 
MojTe mm/im cecTpM 6e/iM kmtkm caflaT, 
6e/iM kmtkm caflaT aMa He ce KMMaT, 
no flpyiuKM tm flaBaT 3a MojaTa M/iaflocT. 
MojTe mm/im 6paka HaraHTTM cm creraT, 
HaraHTTM cm CTeraT Ha 6op6a fla MflaT 
Ha 6op6a fla MflaT 3a CBo6oflaTa. 
MojTe mm/im BHyuM no ue/i fleH Me MeKaT, 
ot Co/iyH fla flojflyM, 6aKUJMiu fla mm flOHuyM - 
nyiuKM MaH/iMxepM, HaraHTT /iMBopBepM." 5 

OBa opy>Kje Ha MaKeflOHCKMTe peBO/iyuMOHepM 
ce cnoMHyBa m bo encKaTa necHa „A6pe KaypMe". 

„A6pe KaypMe, 
KaK mm ce r/ieflaiu 
KyMMT ke 6Mfleiu! 
-Aj ep ecjDeHflM, 
jac He cyM KyMMT, 
co MeTa oflaM! 
-A6pe KaypMe, 
KaK mm ce r/ieflaiu 
nywKa cm hocmlu! 
-Aj ep ecjDeHflM, 
jac nyiiJKa HeMaM, 
Ma/iMkep HocaM! 



-A6pe KaypMe, 
KaK mm ce r/ieflaiu 
zieBopBep hocmlu! 
-Aj ep ecjDeHflM, 
zieBopBep HeMaM, 
HaraHTT cm HocaM! 
-A6pe KaypMe, 
KaK mm ce r/ieflaiu 
m ca6ja MMaiu? 
- Aj ep ecjDeHflM, 
jac ca6ja HeMaM, 
jac KaMa HocaM." 6 



ripMnaflHMUMTe Ha MaKeflOHCKaTa 
peBO/iyuMOHepHa opraHM3auMj'a 3aK/ieTBa flaBa/ie npefl 
eBaHre/iMe m BKpcTeHM KaMa m peBO/iBep, ofl kom ujto 
noc/ieflHMOT He peTKO 6m/i m HaraH. Ho OBa opy>Kje ocBeH 
ujto ce KopMCTe/io bo 6op6aTa npoTMB ocMaH/iMCKaTa 
TMpaHMja, 3a >Ka/i, noflouHa 6m/io ynoTpe6yBaHO m bo 
MHory6pojHMTe 6paToy6MCTBeHM aKUMM Ha pa3HMTe 
cjDpaKUMM bo MaKeflOHCKOTO peBO/iyuMOHepHO fle/io. 
MMeHO bo 1907 roflMHa peBO/iyuMOHepoT BopMC 
CapacjDOB 6m/i 3acTpa/iaH ofl CTpaHa Ha Toflop riaHMua 
TOKMy co oboj' TMn peBO/iBep. 

MaKO HeroBOTO npoM3BOflCTBO e 3anoMHaTO npefl 
noBeke ofl efleH BeK, bo fla/ieMHa 1895 roflMHa, HaraH 
peBO/iBepoT ce kopmctm m flo fleH fleHec. 

A/ieKcaHflap CTeBaHOB 



5 MapKO KkiTeBCKM „necHaia 3a Toue Haj'ro/ieM cnoMeHMK Ha BojBOAaTa", MaKeAOHCKa Haukija, 5 fleKeMBpM 2013 

6 Bo>ko CiecjDaHOBCKM „UyT uyTM/ia MepeiuBMua, MaKeflOHCKM HapoflHM necHM oa MapMOBo" BMfOCC-CKonje, CKonje, 1995 roflMHa 



MHTEPBJy 
JfiHE 

HRUMOCKM 

JaHe HayMOCKM e oxpnraHeu 
pofleH bo 1983 roflMHa. 
rioc/ieflHMBe fleceTMHa roflMHM 
npocjDecMOHa/iHO ce 3aHMMaBa 
co AH3ajH Ha Be6 cajTOBM m oa 
noHOBO BpeMe Ha an/iMKaunn 3a 
aHflpokifl m iOS. BpeMere luto My 
npeoaaHyBa no 3aBpwyBaH>eTO 
Ha o6BpcKMTe (m TB cepMMTe), 
m ro nocBeiyBa Ha CBojaTa 
nacMja - cjDOTorpacjDMjaTa. Toj 
e onyiuTeHa /immhoct m MHory 
npnjaTHO flpyiuTBO, mmj' xyMop 
He npeaaHyBa fla M3HeHaAyBa. 
MkiHaTaTa roflMHa ja o6e/ie>Ka 
co HarpaflaTa 3a Hajflo6ap 
c|doto 6/ior, Koja ja flOfle/iyBaaT 
„B/iornpaMe" m MaKeflOHCKaTa 
Twitter 3aeflHMua m co 
3aBpiuyBaH3eTO Ha npoeKTOT 
,,365", 3a luto m ke 36opyBaMe 
noBeke bo OBa MHTepBjy. 



Kora 3a npB naT Kaj Te6e ce poAM CTpaaa 3a 
npocjDecMOHa/iHO c(>OTorpact>MpaH>e? 

He cyM CMrypeH. noaoM ro/ieMa BepojaTHoa fleKa 
cyM ja Hac/ieflM/i TaTKO mm e, mcto TaKa, nacMOHMpaH 
cjDOTorpacjD m, ywTe KaKO fleTe, ofl Hero ro ao6mb npBMOT 
anapaT m npBMTe MacoBM no cjDOTorpacjDMja. Bo pa3/iMMHM 
nepnofln ofl >kmbotob, co pa3/iMMeH MHTeH3MTeT ce 
3aHMMaBaB co cjDOTorpacjDMja. Meryraa, HeKO/iKy roflMHM 
npefl fla ro 3anoMHaM npoeKTOT ,,365", ce noMecra ce 
cjDakaB ce6ecn KaKO pa3MMC/iyBaM kom MOMeHTM m/im 
cueHM 6m 6n/ie flo6pn cJdotkm, KaKO npaBaM Hanop (m, 
oco6eHO, npecMeTKM fla cm o6e36eflaM luto noflo6pa 
cjDOTO-onpeMa, KaKO oflBojyBaM ce noBeke m noBeke 
BpeMe m eHepmja 3a cjDorarpacjDMpahbe... BcywHocr, 
nocTeneHO, ofl xo6m, cjDOTorpacjDMjaTa mm npepacHa bo 
BMCTMHCKa nacMj'a. M Toa He MoweB fla ro MmopMpaM - 
noMyBCTByBaB fleKa 6eiue BpeMe fla noMHaM fla B/io>KyBaM 
flono/iHMTe/ieH Tpyfl . OoTorpacjDMjaTa e cjDacuMHaHTHO 
nojie 3a KpeaTMBHO M3pa3yBahbe - m HeBepojaTeH 
„yMMTe/i" 3a pa3/iMMHMTe nepcneKTMBM ofl kom MO>Ke fla 
ce Ha6/byflyBa >kmtotot m CBeTOT. 

KaKOB c|)oto anapaT kopmctmuj, m koj' anapaT 6m caKa/i 
Aa ro MMauj? 

Bo MOMeHTOB KopMCTaM Canon EOS 5D Mark II. 
HeoflaMHa ro KynMB m npe3aflOBO/ieH cyM ofl Hero, na, 
MaKO MMaM MHory >Ke/i6M noBp3aHM co onpeMaTa , 3acera 
He pa3MMC/iyBaM 3a flpyr anapaT (ho, MMaM HaMepa fla ce 

nOflHOBaM CO 06jeKTMBM). 

KaKO 3anoMHa MAejaTa 3a npoeKTOT ,,365"? 

KaKO luto Beke peKOB, cjDOTorpacjDMjaTa Me MHTepecMpaiue 
flo/iro BpeMe npefl fla ro 3anoMHaM oboj' npoeKT; Meryraa, 
nocTeneHO, noMyBCTByBaB noipe6a fla ro HaflrpaflaM 



3HaehDera luto ro MMaB m fla m nocBeiaM MHory noBeke 
BpeMe. ripe6apyBajkM no MHTepHeT MHTepecHM 
npefl/i03M 3a HaMMHMTe Ha kom efleH eHTy3MjacT 6m 
MO>Ke/i nocepM03HO fla ce no3aHMMaBa co pa3/iMMHMTe 

cjDOTOrpacjDCKM CTM/IOBM, TeXHMKM M MOTMBM, Ha/ieTaB Ha 

MflejaTa 3a ,,365". 

fla/iM M36opoT Ha MOTMBMTe 3a AHeBHaTa cjDOTorpacjDMja 
ofleiue cnoHTaHO ofl fleH Ha fleH m/im cm nocraByBaiue 
oflpefleHa TeMa KaKO 3aflaMa npeixoflHO? 
Boo6MMaeHO, cnoHTaHO ro npaBeB M36opoT Ha motmbm. 
EflHa ofl Hajflo6pMTe m HajMHTepecHMTe npMflo6MBKM Ha 
Ha6/byflyBahbera Ha CBeraT co cjDorarpacjDCKO oko e luto 
CTaHyBaiu CBeceH 3a M3o6M/iMera ofl motmbm OKO/iy Te6e. 
Meryraa, KO/iKy noBeke HanpeflyBaiue npoeKTOT, ra/iKy 
noBeke TeMM oncjDakaB; ra/iKy nonpMB/ieMHM mm CTaHyBaa 
oflfle/iHM motmbm; TaKa, HeKOM fleHOBM HacranyBaB co 
n/iaH, co ue/i fla cjDorarpacjDMpaM Ha flafleHa TeMa - m 
Taa cjDOTKa fla 6Mfle noflo6pa ofl npeTxoflHaTa Ha McraTa 
TeMa. 

MMauje/iM npo6/ieMM co MHcnMpaunja? 

Ce c/iyMyBaiue m raa. noHeKoraiu ceKojflHeBMera He mm 
fl03BO/iyBaiue HMTy BpeMe HMTy eHeprMja fla HanpaBaM 
nay3a m onyiuTeHO fla 6apaM MHcnMpai^Mja 3a cjDOTKaTa 3a 
raj fleH; noHeKoraiu mm 6eiue noTpe6Ha pa3HO/iMKOCT Ha 

MOTMBM KOjaiUTO, Ofl o6jeKTMBHM npMMMHM, He MO>KeB fla 

ja MMaM. Ho, 3a cpeka, m bo o6mmhoto MO>Ke fla ce Hajfle 
Heiura Heo6MMHo; co Ma/my Hanop, MO>Ke fla ce 3a6e/ie>KM 
npeTxoflHO He3a6e/ie>KJiMBora; npMjaTe/iM MO>Ke fla 
npMcjDaTaT fla yMecTByBaaT bo cjDora-eKcnepMMeHT mth. 

Koj fleH tm 3aAaAe HajMHory npo6/ieMM, T.e. Koja 
c()OTorpact)Mja Te „M3MaMn" HajMHory? 

Ako tm 3aHeMapMMe KpaTKOTpa j h MTe noTeiiiKOTMM co 




MHcnkipauMjaTa, He 6m MO>Ke/i fla KawaM fleKa HeKoja npoeKTOB m He cyM CMrypeH fleKa 6m Mowe/i fla M3flBojaM 

cjDOTKa Me „M3MaMM/ia". BcyiuHoa, m He ce cekaBaM HeKoja. Ako MopaM, Toraiu, 6m tm nocoMM/i Lemon 

AeKa cyM ce MyBCTByBa/i TaKa bo BpcKa co HeKoja ofl Project m Dancing Colors - m flBeie nopaflM rea luto 

4)OTorpac})MMTe. CeKoj fleH ro npaBeB rea luto ro caKaB, 6ea MCK/iyMMTe/iHO 3a6aBHM 3a npaBenbe. He3a6opaBHM 

a m co jacHa ue/i, na m fla Ha/ieiaB Ha noTeiiiKOTMM bo ce M3pa3MTe Ha /lMuaTa Ha OHMe luto yMecTByBaa bo 

pea/iM3auMj'aTa Ha HeKoja 3aMMC/ia, MMaB motmb, KaKO m Lemon Project; 6/iaroflapeHMe Ha KO/ierMTe komluto mm 

noflflpiuKa ofl jiyfeTO OKO/iy MeHe, fla tm HaflMMHaM TMe fl03BO/iMja fla tm 4)OTorpacf)MpaM flOfleKa npo6yBaaT 

noTeiuKOTMM. jimmoh, cf)eHOMeHajieH 6eiue toj' fleH. A Dancing Colors... 

MCTypaiu 6om Ha Haj/iOH Hafl 3ByMHMK, nyiuTaiu My3MKa 

Ako Tpe6a rb m3abomuj eAHa c|}OTorpac|)M]a Koja tm e m tm cf)OTorpacf)MpaLU HMBHMTe „ckokobm" - He BepyBaM 

HajoMM/ieHa, Koja 6m 6n/ia Taa? fleKa MMa noipe6a fla o6jacHyBaM KO/iKy e Toa 3a6aBHO 



Ycf), TeiuKO npaiuahDe! MMaM /by6oB 3a CMTe c})otkm ofl 




HenocpeAHO no HOBd roflMHa ce nojdBM an/iMKdUMj'a 3d Ha 4 MapT 2013. 365 cJdotkm, 365 no3aAMHM. 

„naMeTHM" Te/iec|)OHM co Hac/ioB ,,365 Wallpapers", Koja Co H3MMHaTaTa roflMHa 3aBpujn m tboj'ot npoeKT ,,365". 
e ofl/iMMHO KpyHMcyBaH>e Ha tboj'ot npoeKT. fla/in MO>Ke 

Aa hm Ka>neiii Ma/iKy noBeke 3a MCTaTa? UJto fla OMenyBaMe OBaa roAMHa? 

fleBe/ionepn Ha ,,365 Wallpapers" ce Bmktop 3y6ep Hobmhm, MHory hobmhm. Beke pa6oTaM Ha peflM3ajH Ha 

m flapKO rpo3flaHOBCKM, a cboj' npMflOHec co MfleM m moj'ot 6/ior, peflM3ajH luto ke mm ao3bo/im npocrep 3a 

3a6e/ieiuKM flafloa yiuie HeKO/wyMkiHa KpeaTMBUM. CBe>KM coap>kmhm m hobm cf)OTO-npoeKTi/i. 
Ce pa6oTM 3a an/iMKaunja 3a Ahapoma m, flOKO/iKy ja 

MHCTa/ikipaTe, ceKojflHeBHO ke My flocraByBa Ha BaniMOT JopflaH KoueBCKM 
ypefl HOBa no3aflMHa KojaiuTO, BcyiuHOCT, e 4)OTorpacf)i/ija 
ofl moj'ot ,,365". TaKa, Ha, Ha npi/iMep, 4 MapT 2014 KaKO 
no3aflMHa ke bm ce nojaBM cjDOTKaia luto cyM Ha HanpaBM/i 



d - c))OTorpac[)MM 
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nOfl flPym KflflR - BnaAO Jshebckm 



PeflaKunjaTa Ha e/ieKTpoHCKOTO cnncaHne „MaKeAOHCKa Pn3Hkma" MMa Mecr eKCK/iy3MBHO Aa Bm npeiaaBM M3BaflOK oa 
ce yiuTe Heo6jaBeHMOT poMaH Ha aBTopoT B/iaAO JaHeBCKM, Hac/ioBeH „l~lofl Apyra Kana", koj* npeTcraByBa npoflo/DKeHne 
Ha poMaHOT „MaAe mh Ja6aHa" M3flafleH bo 2004 roflMHa. Ce HafleBaMe AeKa ke ywkiBaTe bo OA/ioMKaTa oa poMaHOT „rioA 
Apyra Kana". 
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CMapTO ro 3an/incHa TnpKM3Ha CBeuiMHa; 6e36poj cmhm MpaBKM My jypinaa bo bmagjioto, Mopaiue 
fla tm Tpkie OMMTe flo 6o/iKa 3a Aa ce cnacM oa nopojoT cmhm/io. LUtom ce npMBMKHa Ha CBeT/iMHaTa r/ieflaiue bo bmcoko 
He6o. My ce npncTopn AeKa noc/ie AO/irn toamhm noBTopHO e bo MaKeAOHMj'a, bo no/ieTO noA ce/io. BncoMMHaTa 
Ha He6oTO My ce MMHeme TOKMy e no MepaTa luto ja 3anaMeTM/i KaKO A^Te AOA^Ka co MacoBM Jiewewe b no/ie; 
MCTemaT Ha rp6 bo BMCOKa 3e/ieHa TpeBa MMC/ieiue MO>Ke Henorpeiu/iMBO Aa Ka>Ke aKO My 6eiue noAMeTHaio Tyro 
He6o. 3a momcht cm noMMC/iM ro r/ieAa bmcokoto He6o oa agtctboto; OMeKyBawe Aa tm qye no3HaTMTe 3Byun: 
6/ieenbeTO Ha OBUMTe, 3yei-beTO Ha nqe/iMTe, ubpkotot Ha lUTypuMTe, r/iacoT Ha MajKa cm luto ro 6apa 3acKMTaHOTO 
AeTe... To npeceMe CM/iHa >KeA. Cera wo 6m ce HaAPMHKa/i ko/ia MaiuTejHua, ue/io rpHe 6m moimji, cm peMe. Mefyrea, 
llitom noTKpeHa r/iaBa CMapTO 3a6e/ie>Ka A^Ka HaMecre bo no/ie co MMpM3/iMBa 3e/ieHa TpeBa /ie>KM Ha necoK/iMB 
6per, npeA Hero caMO xopM30HT noTOHaT bo 6ecKpajHa BOAa: 6paHOBM, 6ypa, "JyHajTaHa MakeAOHMja", My WTyKHa 
bo yMOT. Ce CTpece oa noMMC/iaTa Ha ro/ieMMOT 6paH luto My ce BpaTM bo mmc/imtc m naK ro noK/ionM 6poAOT, TyKa My 
ce npeKMHyBaiue cekaBai-beTO. CMrypHO M3ry6Mcf) CBec m/im ce yAajcf), cm noMMC/iM. Ty, tm e6aM crpekaTa luyraBa, ce 
npeKopM. rioToa 3a6e/ie>Ka, He e caM, bo 6/iM3MHa MMaiue yiuTe HeKoj. 

MeKaj 6e, ce CTanMca, bmam ro UMry/iere. LUo npaj KaMeH Ha Heja, ce npaj/io TaKa Ha >KeHa luo cnMj'e 
m/im je yMpeHa. "Aj CMKTep, MaBHM ce oa Moja flojAeHa," My noABMKHa Ha crap mot BpTMe. "Ako CMe 
Aoujjie Ha ApyrMj'o CBeT to He 3HaMM A^Ka cera mo>kmiu Aa npajiu luo ke tm tckhm. Ja m Ha OBaj m Ha 
OHaj CBeT MaBaM raAHO." 

Bo OMMTe Ha CMapTO M3r/ieAaiue KaKO BpTMe Aa ce KaMM/i Ha 6ecnoMoiuHaTa flojAeHa m ja MecM - ja cf)aka 
m CTMCKa no rpaAMTe, ja rMeMM 3a cpaMHMTe Meca. CMapTO BeAaw ce HajAe HaA 3a6peBTaHMOT BpTMe. To yApM no 
tm/iot, 6e3Ma/iKy ro OHecBecTM. BpTMe ce 3aTeTepaBM m naAHa Ha KO/ieHa bo necoKTa. 

"MeyTena 3aHMiuTO," npocTeHKa BpTMe. "ToBa mm edpana luto tm ja cnacMB KO>KMHKaTa? ETe tm ja 
m flojAeHa. He 3HaM Aa/iM ke ce noBpaTMT, mai MHory McnMjaHO." 



Toraiu flojfleHa ce 3aKaiu/ia m noMHa fla Mcn/iyKyBa BOfla. Ce Bpakawe bo >kmbot. Ha6p30 o6pa3MTe noBTopHO 
m ce 3apyMeHnja, m otbopm OMMTe; ro 3flomefla CMapTO m nyiuTM r/iacMe: 

"0, flap/iMHr, tm Me cnacM, kmc mm xepojy moj'." 

"Jle/ie, TecjDTepoT! fla/iM ce cnacM TecjDTepoT?" CMapTO pMnHa KaKO nonapeH. MHory My 3HaMewe Tecfyrepcrr, 
luto BcyiuHOCT 6ewe He3aBpweHa KHMra Ha HeroBMOT Hajflo6ap npMjaie/i. rioKpaj /by6oBTa koh flojfleHa bo cpueTO 
Ha CMapTO MMaiue Mecra eflMHcreeHO yiuie 3a HeroBMOT Hajflo6ap npMjaie/i, nMcaTe/i, cera noKoeH. riMcaTe/ioT 
cm OTMfle yiuie M/iafl, ro noKOCM HeMMj'a 6p3on/ieTa paKa. CMapTO bo nMcaie/ioT rneflawe KpeaTMBeH MOBeK 
OA HapoflOT luto bo TyfMHa yMeeiue fla HanMiue >KecTOKa naipMOTCKa noe3Mj'a co Koja ke tm ro pacn/iaMe cpuere m 
paciuMpKa hocot ofl Tara no poflHMOT Kpaj. EfleH fleH nMcaie/ioT Hay mm fla HanMiue TBop6a-TeMe/iHMK 3a MflHMTe 
reHepauMM. flocTa My 6eiue ofl MMTaH>a m peuMTa/iM no MrpaHKM m npMpefl6M. OmpBMH ce Mcn/iaiuM, noMMC/iaia My 
ce BMfle ro/ieM 3a/iaK. MeryToa CMapTO MMaiue bmcoko MMC/iehbe 3a HapoflHMOT yMeTHMK m My ro Kawa TOKMy 
Toa Kora nMcaie/ioT noc/ie HeKO/iKy 6p3M MaiuKM o63HaHM iuto ro tmljtm bo noc/ieflHO BpeMe. M TaKa, oxpa6peH 
ofl CaMpTO, ce flo npepaHaia cmpt, nMcaie/ioT tm M3/ieBaiue CBOMTe naipMOTCKM MyflpocTM bo efleH noro/ieM 
Tec})Tep; TaMy fleHOHOKHO KOBaiue CMe/i yMeTHMMKM npoeKT 3a OHa luto 6m/io Mke 6Mfle ofl MaKeflOHCKMOT Hapofl. 
CMapTO, Kora ro Hac/ieflM TecjDTepoT, He ce fle/ieiue ofl Hero, ceKoraiu My 6eiue npM paKa: My Mfleiue no/iecHO Ha 
AyiuaTa Kora ro OTBopaiue, noHeKoraiu flypM m caMMOT nMiuyBaiue, ce HaflOBp3yBaiue Ha >KeiuKMTe mmc/im M3/ieaHM 
bo HeflOBpiueHaTa KHMra, KaMeH Ha paMeH>aTa Ha noKOjHMOT TBopeu ce o6MflyBaiue fla ro flOBpiuM fle/ioTO. 

BpTMe ja 3Haeiue c/ia6ocTa Ha cboj'ot \uedp. To noTMyKHa no paMO m My ro noKa>Ka flpBeHMOT KOBMer Ha 
nefleceTMHa MeTpM ofl hmb: 

"TaMy tm ece." 

"BpaBOC, BpTMe, npacf) naTpMjoTa cm!" 

CMapTO ke M3/ieTaiue ofl paflocT. Kora ro otbopm KOBMeroT, cpueTO My 3anea. TyKa 6ea TecjDTepoT Ha 
nMcaTe/ioT, KapTaTa Ha o6eflMHeTa MaKeflOHMja, HeKO/myTe B/iaKHa luto toj' cm MMC/ieiue fleKa ce ofl MycTakMTe Ha 
ToueTa fle/iMeB, Ky6ypaTa m KaMaTa m CMTe OHMe, 3a Hero Ba>KHM, cmthmum luto 3a BpeMe Ha flo/irMTe roflMHM noMMHaTM 
bo TyrMHa ro npaBea fla ce MyBCTByBa KaKO flOMa. BflMiua fl/ia6oKO ofl mopckmot B03flyx, tm paiuMpM paueTe KaKO 
ue/i CBeT noBTopHO fla e HeroB. 

"flpy>KMHO, cnaceHM CMe," mm peMe Ha CBOMTe. "BMfloc})Te, HeiuTO He He flafle Ha BOflMiuTeBO, MMa 
HeiuTO bmluo iuo ke hm noMomM fla McrpajMe bo 6op6aTa 3a jyHajTaHa MakeflOHMja." 

"BaMyja, jyHajTaHa. Jac He 3HaM Kaj CMe cera," BpTMe ce BpTeiue bo Kpyr. "Koj e OBaj n/iejc m KaKO 
ce HajflOBMe TyKa? 



"OpajuKM je to, BpTMe. M ja He 3HaM a/iM CMrypHO je HeKoj MecTO y OcTpe/iMja. Ho- bopmc, cera ke 



McnMTaMe. Re ce pa3BpTMMe zieBO-AecHO, ke ce pacnpawaMe 3a flajpeKWOHC, MajKaTa. Tm wo ce 
ceKMpaiu, Kaj m fla CMe MHr/iniu 3HajMe. MHr/iMiuoTy ue/ia Oape/iMja ce cnMKa. 3aMac ke OTKpnjaMe Kaj 
CMe ce 3a/iyTa/ie m ke cm ro cjDaTMMe nare 3a Ha3afl." 

"flap/iMHr, BMflM KaKBa cyM ce Hanpaj/ia," My ce nowa/iM flojfleHa Ha cbojot /by6oBHMK. "OycraHOT 
mm ce MCTyTKa/i ko Bpeka, ce M3Ba/iKa/i m c|)/iM3ypaTa mm ce 3aMacTM/ia, 3an/ieTKa/ia. MHory cyM 
MecM m ctmkm, ue/iaTa BaKa HeMMCTa, co/ieHa HanpajHa, mm Beke He MowaM fla ce noflHecBaM. riofl 
mtho mm Tpe6M TyniMpahbe. OcJd, m r/iaflHa cyM m >KeflHa. CaKaM fla flpMHKaM HeiuTO otm mm ropMM ofl 
BOflMLUTeBO luo cyM ro ro/iTHa/ia. flap/iMHr, n/iMC, kbmk/im Mopaiu fla mm CTBopMiu ochobhm yfloncTBa 
3a HopMa/i ziajcf). He MowaM BaKa flo/iro fla crojaM." 

"BjyTMue, M3flp>KM yiuTe Ma/iKy," CMapTO ja CMMpyBaiue, "xe/inoT ke 6mam TyKa BepM cyH m CMTe ke cm 
oflMMe flOMMe. Mo>km m co xe/iMKonTep ke He npecf)pjiaT flajpeK y CMflHej Haw." 

ripeKpacHO yipo ce paraiue Ha eflHO napMe 3eMja M3ry6eHO HeKafle fl/ia6oKO bo Mhamckmot OKeaH. 
CoHMeBMTe 3pauM pa3MrpaHO ce npe/ieBaa bo MMpHaTa Kpaj6pe>KHa BOfla. flpy>KMHaTa Ha CMapre Tpma fla ro 
MCTpa>KyBa TepeHOT. 

TecjDTepoT: flofleKa 6eiue >kmb nMcaie/ioT He ce fle/ieiue ofl Tec})TepoT, ro MMaiue npM paKa npeKy fleH Kora 

ro B03eiueTaKCMTOMflouHa HaBeMep KoracM jiemyBaiue, 
flypM m b K/i03eT ce 3aTBopaiue co Hero - HMKoram He ce 
3Hae Kora ke tm HaflojflaT TBopeMKMTe mmc/im, Toraiu 
aKO HeMaiu 6e/ie>KHMK npM paKa fla 3anMLueiu, totobo, 
OTMfloa 6McepMTe no ueBKM. 3area nMcaie/ioT nocrejaHO 
ja MMaiue nofle6e/iaTa KHMra Kpaj ce6e. Ce Kpaeuje bo 
Hea. Eie bmamlu, >kmmm Tec})eTepoB aKO Te nawaM, 6eiue 
flOBO/iHO fla tm peMe 3a fla My noBepyBaiu fleKa ja 36opyBa 

BMCTMHaTa. 
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Beiue npefl creMHyBat-be Kora flpy>KMHaTa ce BpaTM Ha noMeTHaTa no3Munja, Kaj flpBeHMOT KOBMer Ha 
6peroT. CMTe McnoceflHaTM Ha necoKTa MO/iMea, hmkomy He My 6eiue flo 36opyBai-be. 

flojfleHa ro npeKMHa MO/iMeH>eTO. Beiue OMajHa: "E, luo HanpajBMe? To/my CKMTai-be 3a hmluto?" 

"BapeM Tpo BOflMMKa 3a nneH>e HajflOBMe," peMe BpTMe. 

"A 6e, KaKO Mowe/io BaKa hmkoj' fla He cpeTHacf)Me!?" CMapTO ce Myflewe. "Ja 3HaM otm Oape/iMja je 
ro/ieMa no noBpiuMHUKM m to, aMa na flo TO/iKy mm moj'k fla HeMa/io? 

"Mo>kmt cme 6ea 3aMMHaTM HeKaAe," npeTnocTaBM flojfleHa. 

"Kafle?" ce npawyBawe CMapTO. "Ha pa6oTa," peMe BpTMe. 

"KaKBa pa6oTa?TyKa He BMflOBMe hmk3bm c})a6pMkM." 

"Hm naTMiuTa MMaiue," aoa^AG flojfleHa, "nycre mm ce BMfle MecTOBO." "M MeHe TaKa mm MMpMiue," 
peMe CMapTO, "ko nycTMHi^KO fla je." 

"M/im McnycTeHO," peMe BpTMe. 

"KaKO MMC/iMiu, McnycTeHO?" ro npaiua flojfleHa. "Ko HaiuMTe ce/ia luto ce McnycTeHM." 
"Mo>km Tpe6M fla McnMTaMe fla/iM OBa je ocTpocf)," peMe CMapTO. 

"Amm OcTpe/iMj'aTa Beke e octpob, ja MMC/iaM fleKa HMje HeMa TyKa MHory luto fla McnMTBaMe," peMe 
BpTMe luapajkM bo necoKTa. 

"MeHe mm MMpMiue Ha nycT ocTpocf)," peMe CMapTO. "Mo>km je y 6/iM3MHa Ha OcTpe/iMj'a a/iM je 
nycr." 

"riycT ocTaHa/i, aMM Mape?" flojfleHa nor/ieflHa koh cboj'ot 3aiiiTMTHMK. 

"flap/iMHr, to mo>km Ma/iue fla tm KOMn/iMKejTa pa6okeTO 3a xe/in m to, a/iM ja ce HafleBaM HMje 
kbmk/im fla ce M3B/ieMMMe oflOBfleKM. Tpe6M MTeH n/iaH 3a pecKjy fla HanpajMe," mo30kot Ha 
CMapTO ce nyiuTM bo noroH. 

"M/im ke npajMe ko TOBa MoeMeTO, Po6mh30h Kpy30 luto ce BMKaiiie. MajKaTa, OBa mo>kmt e HerojoT 
octpob." BpTMe ja KpeHa r/iaBaTa koh 6/iMCKaTa ujyMa He6ape OMeKyBa oflTaMyfla ce nojaBM Po6mh30h 
m fla tm noKaHM TpojuaTa Ha BeMepa." 

"BpTMe, mo r/ieflaiu koh TaMy?" yn/iaiueHO ro npaiua flojfleHa. "Tm KpuHa HeiiJTO, a? MeHe nperecKM 



mm KpuHa aMa He ce cbptmb otm mm 6ewe apaB m TpMHaB fla Be cmmaM. Kaj 6p3aBTe TaKa, B030T fla 

He BM 33MMHMT fla He CM MMC/ieBTe?" 

"LUo tm KpuHa flap/iMHr?" ce 3aMHTepecMpa CMapTO. 

"He 3HaM," peMe Taa, "eflHO BpeMe mm ce npMCTopM ko HeKoj fla qeKopewe 3afl MeHe." 

"Mo>kmt HeKoe KeHrypMe 6m/io" 3aK/iyMM BpTMe. "TyKy, >kmmm npBa UMUKa, nofl mtho Tpe6MT fla npajMe 
HeiuTO 3a jaflenbe." 

"fla cjDaTMMe HeKoj 3ajaK 3a neMenbe," Ha flojfleHa m ce npMcaKa Ma/iKy Meco. 

OBojnaT ofl ujyMaTa HaBMCTMHa ce c/iywHa KpuKan>e. TpojuaTa ce nor/ieflHaa yn/iaweHO. CMapre nocaKa fla 
pMnHe m fla ro M3B/ieMe nMLUTO/iOT ofl KOBMeroT. KpuKan>eTO ce noBTopM, ofl noBeke MecTa. CMapTO noMyBCTByBa rpq 
bo H03eie, cera ce npawyBauje m fla/iM BooniuTO ke Mowe fla CTaHe. flojfleHa ce npMnM bo Hero, ue/iaia ce Tpecewe. 
BpTMe fla MOKeiue ke craHeuje m ke ja cnpaiuTeiije Kafle luto omm My r/ieflaaT, ho m toj' He 6eiue CMrypeH fleKa ke 
MO>Ke BooniuTO fla CTaHe, a KaMO /im fla Tpqa. McMeKyBaH>eTO Tpaeiue Ma/ia BeMHOCT. 

- A - 

Tomho LUTOM m noc/ieflHMOT 3paK Ha fleHOT cm 3aMMHa, ofl ujyMaTa noMHaa fla M3/ieryBaaT ceHKM; 6aBHO ce 
ABM>KeaKOHCTanMcaHaTaflpy>KMHanpMK/ieiiJTeHa Ha 6peroT. CMapTO, flojfleHa m BpTMe ce Hanperaa fla pacno3HaaT 
3a luto ce pa6oTM. CeHKMTe flo6MBaa o6/imum Ha /lyre. rioBekeTO ofl hmb Hocea CTanoBM m/im yiuTe noBepojaTHO 
Konja. HeKOM bmcoko Hafl r/iaBMTe KpeHaa pacna/ieHM r/iaMHM. 

"Jac cyM flo noMOMBahbe Mcn/iaiueHa," iuenoT/iMBO o63HaHM flojfleHa. "/le/ie, aMM iuo npajMe aKO 
OBMje jaflaT moj'um?" 

OTKaj Jiyrere co KonjaTa ce CTpMHa Heiura MeTMpMHO>KHO, noMHa fla m tm /iM>Ke paueTe Ha flojfleHa. 

"OcJd, Maj cjDpMKM flyfl/i," ycnea fla M3ycTM Taa m K/ianHa co r/iaBaTa, ce OHecBecTM. "LUto mo>kmt TOBa fla 
6mamt?" ce npenaflHa BpTMe. "Ja y6M >KeHaTa ko ofl wa/ia." 

"A 6e, KyMe je, fla ro MOMaM. flojfleHO, KyMe Te /im>km no paue. KyMMiuTe MopM, CMrypHO caKa fla ce 
no3flpaBM." CMapTO ja uj/ianKaiue no jiMuere 3a fla ja noBpaTM.Taa tm noflOTBopM OMMTe. 

"flocTa mm 6ewe 3a Tyflej," npeMa/ieHO npoMpMope. "Ako MMaT rocnoT caKaM fla cm yMpaM npefl 
xapTO fla mm nyKHMT ko Meyp." 



Heno3HaTMTe Kora ce flo6/in>KMja Ha OKO/iy flBaeceTMHa MeKopM 3aaaHaa m HeMO m npoyMyBaa TpojuaTa 
HOBOAojfleHUM. KyMeTO cera ce npecjDp/iM Ha CMapTO. KaKO luto 6eiue ceflHaT, My pMnHa bo CKyTOT, co npeflHMTe 
luenM My ce onpe Bp3 rpaflMTe, noMHa fla ro flywKa m nofl/iM3HyBa no ziMuera. CMapra He 6ewe ro/ieM /by6nTe/i 
Ha KyMeiuKaTa copTa ho ce n/iaiueiue fla ro M36pKa /by6onMTHOTO cywTecrBO. Mo/iMehbera Ha nyfera ro TpeBowewe. 
flMCKpeTHO ce OTTpmyBaiije ofl KyMeTO m MCTOBpeMeHO ce o6nflyBaiue fla npoueHM co KaKBM flOMakMHM cm MMa 
pa6oTa. 

"LUo ke 6eja OBMje BaKBM HeMTypM?" npowenoTe koh BpTMe. Tm rneflauj - hm a, hm 6e Be/iaT." 
"CnrypHO He McnMTBaT," peMe BpTMe. "Ctea e MMnopiaHT momcht. OpcT MMnpemoH e MHory MMnopiaHT." 
"Ko/iKyMMHa tm MMaT?" ce jaBM m flojfleHa. 

"11/ieBa, capflkicaHM CMe. HeMoj fla Hanpajra HeiuTO mynoc," CMapT mm flaBawe MHCTpyKUMM Ha 
CBOMTe. Mefyraa flojfleHa ro nperaKHa. 

"Mope nnno/ic, otm kyTMTe?" M36p3a Taa. "Hue CMe r/iaflHM, MMara Hewra 3a zianaMKa?" 

"LUapan Mopn, rycKe," ja npeKopM CMapra, "mo>km fla 6nflM onacHO, HeMoj hmluto fla 6apaw, mowmw 
r/iaia b rap6a fla hm ja riMKHMUJ. YiuTe je paHO fla 6apaMe ofl hmcJd. Tnj'e ce y npeflHoc, He r/ieflaie? 
Mo>km fla He 3aflyiuaT co ro/in paue." 

"M/iM fla He M3flynaT co TOBa KonjnH>aTa, MeBojTe fla hm tm MCTymaT ko ofl wa/ia," BpTMe 6ewe 
3arpn>KeH. KyMera m Hero ro AyiuKawe m nofl/iM3HyBaiije KaKO fla ro McnMTyBa. Jlyrera craeja, He6ape 
ro MeKaa >KMBOTMHMera fla ce BpaTM Kaj hub m fla mm Kawe 3a KaKBM Heno3HaTM ce pa6oTM. Kora 
3aBpujn co BpTMe KyMera HaBMCTMHa ce crpMHa Ha3afl, My pkinHa b paue Ha HeKoj luto 6ewe 3a 
MeKop-flBa noHanpefl ofl flpyrMTe. 

"CnrypHO My Kama wo CMe," peMe CMapra. "BaMyja, KyMMwra cf)akeH-MaTepuKO cera fla peiuaBa 3a 
Haiua cyfl6a, ex - luo flOMeKacf)Me." 

"Mo>kmt, mo>kmt," peMe BpTMe. "KyMMH>aTa mo>kmt fla ra HaMMpMcaT aKO My mmc/imlu jioujo. >Kmmm npBa 
UMUKa, ja hmluto jioluo He My MMC/iaM Ha OBMje." 

"CKpaja fla je ofl jioluo," My ce npMflpy>KM m CMapra. "Ja /immho cyM 3a pa36MpBaH>e m cf)peHfljiMHec 
npaei-be co nnno/iCMBe. Koj m fla ce, Tpe6n fla tm c/iywaMe iuo ke peMaT." 

KyMera CKOKHa ofl pauera Ha cboj'ot rocnoflap. Ce 3aBpTe koh CMapra m noMHa fla nofl/iaBHyBa. EfleH ofl 
flOMopoTUMTe K/ieKHa ofl Kaj onawKaTa Ha KyMera m noc/ie ceKoe ziaBHyBanbe mm Ka>KyBaiue Heiura Ha flpyrMTe bo 
6/iM3MHa. Kora npecraHa Jiaehtera K/ieKHaTMOT ce McnpaBM m mm flafle 3H3K Ha flpymra fla ro c/ieflaT. Ofl ra/inaTa 
ce M3flBOMja OKO/iy fleceTMHa Ma>KM. rioc/ie HeKO/iKy MeKopM BOflaMOT KpeHa paKa m fleceTrapKaTa 3anpe. BoflaMOT 
MCMeKopM noHanpefl. CMTe 6ea co Konja b paue. ApywMHaTa Ha CMapra co Ma/io o/iecHyBaHDe 3a6e/ie>Ka fleKa 
KonjaTa cenaK, 6apeM 3acera, He ce CBpTeHM koh hmb TyKy koh He6ora. Xa/ieeBaTa KOMeTa flOMMHMpaiue bmcoko Hafl 

HMB. 



"A 6e OBMe ro/in ce," flojfleHa no3MHa, "Mope, ce mm ce r/ieAaT, Macfyra/iaTa, Tawaukrre, ce, ce, yyy. 
Kaj naflHaBMe Kaj BaKBM to/immm?" 

"LUapan, tm peKocf) fla ja no3aKpnniu ycraTa," naK ja npeKopn CMapTO. 

"Tnje Tpe6n fla 36opHaT npBM, HMje CMe caMO 3a fla tm c/iywaMe, 6apeM flyp He OTKpnjaMe wo ce 6apa 
ofl Hac, opajT?" 

"Be/in ce," 3a6e/ie>Ka BpTMe. "He ce a6opngnHM." 

"Be/iMMM ce," noTBpflM m flojfleHa, ce Hanperawe fla bmam noflo6po Ha MeceMMHaTa. Ke HanpaBewe 
MeKop Hanpefl 3a fla ceyBepM fla/in HaBMCTMHa ce ue/iocHO ro/in, HoCMapra jacnpeMM. 

">KeHO 6yfla/iuKa," ja KpMTMKyBawe, "naMeTO HeKa He tm neia no TaKBMTe. To mo>km fla 6nfln onacHO, 
mo>km ziecHO fla ce c/iyMM fla HanpajMe rpeweH MMnpemoH Ha ziyreBO. Bmamlu, mo>km fla cm peMaT 
otm tm noTueHBaMe co to luo ce ro/in a HMje 06/ieMeHM, Me pa36npBaiu? He Mpflaj ofl MecTO, hm 
nefla. floHT-Mycf), peKocf). Mctoto Ba>KM m 3a Te6e, BpTMe." 

"Jecflace6e/in a/in He mo>kmt cocnrypHOCT flaceKa>KMT a/in cecKpo3 ro/in," BpTMe tm npoyjyBawe 
Heno3HaTMTe. 

T/ieflaw, ko fla maj HeKoj cjDyTpo/iM Ha TaKBMTe m ko fla My ce Bp3aHM 3a nojacn,"3a6e/ie>Ka flojfleHa. 

"floMopouM ce," npoiuenoTe CMapre. 

"ToBa flOMopoTUM ce Be/iMT," ro Kopernpa BpTMe. 

"HeTyKy n/iyKaj," My peMe CMapra, "wo jeceraTO Ba>KHO. OBa HejeMacno/iMTepaTypHaceKUMja. 



B/iaflo JaHeBCKM 



KocTa 
floneTO 



MOKegOHCKU 

peeonymionep 
1862 - 1941 ( uopmpeui 
KapuKauHypa, Monue eo 
6oja na xapuiuja) 

HMKO/ia AHfe/lKOCKM 



tor 10 men 



flMHHOCTM Ofl MflKEflOHMJR nOfTJflHM 3fl (Dli/IM 




Cb. Knpn/1 M MeTOAMj, 
CB.K/IMMeHT 



Ha npBo Meao Ha MojaTa Ton jinaa He e 
eAeH, TyKy Tpn nma. Knpn/i m MeTOflnj 
3aToa luto ja M3MMc/inja r/iaro/inuaTa, npBcrro c/ioBeHCKO 
nucMo, a Cb. K/iMMeHT 3aToa luto ro Kpenpaiue kmpm/immhoto 
nucMO. cDm/imot 3a hub 6m Mowe/i fla npeAH3BMKa cbgtckm 
MHTepec (a 6oraMM m no/ieMMKa), bo HajMa/ia MepKa Kaj 
c/ioBeHCKMTe HapoflM, flOKo/iKy e ycnewHo M3pa6oTeH. To 
3aMnc/iyBaM KaKO „MMeTo Ha po3aTa", co aBaHTypucTHMKM m 
KpMMMHa/iMCTMMKM noA3anjie™ bo r/iaBHaTa npnKa3Ha. 




Kpane Mapxo 



MaKo Mo>Ke6M bo bmctmhckmot >kmbot m He 
6m/i To/iKy ro/ieM xepoj m jyHaK KaKO luto My 
ce npunnLuyBa bo necHMTe m npnKa3HMTe, cenaK Kpa/ie MapKO 
e ziereHflapeH jimk, nony/iapeH m bo MaKeAOHnja m bo Cp6nja 
m bo Byrapuja. Oa/immgh MaTepuja/i 3a eAHa cjDaHTacTMMHa 
encKa aBamypa, bo Koja 6m ro c/ieAe/ie HeroBMOT nocuHOK 
fleTe To/ioMeLue m kohdOt LUapeu, a HeroB r/iaBeH HenpujaTe/i 
6m 6m/i, Koj Apyr aKO He UpHa ApannHa. (Dm/im koj* 6m y>KkiBa/i 
Aa ro pea/iM3npaM. 




Uap CaMOM/i 



HeoAaMHa A03HaB A^Ka Beke ce cnpeMa 
CHMMahbeTo Ha c|3m/im 3a Uap CaMOM/1, 
Mnja TparMMHa cyq6nHa ja 3HaeMe ckrre. OTKaKo HeroBaTa 
apMnja 6n/ia nopa3eHa oa Bn3aHTnja, CMTe 3apo6eHnun 6mie 
oc/ieneHM, ocBeH ceKoj ctotm 3apo6eHMK, Ha Koro My 6mio 
oaaBeHO eAHO oko Aa m boah ApyrnTe ao hmbhmot uap. Kora 
CaMon/i rn BMAe/i n/ijaAHkiunTe oc/ieneHM boj'hmum, noMMHa/i 
oa cpueB yAap. Moj'ot mmmko B/iaAO UBeTaHOBCKM cnpeMawe 
cueHapno bo Koe r/iaBHMOT jyHaK 6ewe eAeH oa oc/ieneHMTe 
boj'hmum koj' noAOUHa aaHa/i ryc/iap. 



Tome flpoecKM 



^ V Co ro/ieMa >Ka/iocT ro aaBaM MMeTo 

^^^^r Ha Toiue bo OBaa /inaa. Om/imot koj* ce 
chmmm 3a Hero bo c/ioBeHeMKa npoAyKUnja 
noMMHa HeKaKo He3a6e/ie>KaH0, ho curypeH cyM A^Ka ma 
luto Aa ce pacKawe 3a >kmbotot Ha OBaa Hawa Hajro/ieMa 
My3MMKa SBe3Aa. Ha HeKoj HaMMH 6m Mowe/io Aa ce peMe AeKa 
Tome 6etue npBMOT MaKeAOHCKM UejMC flkiH, ycneweH M/iaA 
MOBeK, Mera SBe3Aa Mnja cmpt 6ewe m ce ywTe e on/iaKyBaHa 
oa ue/iaTa Haunja. 




KpcTe Rbtkob Mmcmpkob 



Abtopot Ha „3a MaKeAOHUKMTe pa6oTki" 
man MOWHe kimepeceH m 6ypeH >kmbot, 



koj' cnopeA MeHe e oa/immho npeicraBeH bo npeicraBaTa 
„rioc/ieAHMOT a^h Ha Mmcmpkob" oa JopAaH n/ieBHew. 
AieHTaTM, TajHM c/iy>K6M, MHTpMrM... C/immho KaKo MouapT, 
Te/ioTo Ha Mmcmpkob 3aBpwyBa Ha ko/igktmbhm rpo6MLUTa 3a 

CMpOMaLUHM. 




MapKO UeneHKOB 



Kora ro r/ieAaB „BpakaTa TpMM" Ha TepM 
fM/iMaM, npBo HeiuTo Ha Koe luto iiommc/imb 



6ewe A^Ka mctmot KOHuem, ho co MapKO UeneHKOB m co 
MaKeAOHCKMTe HapoAHM npMKa3HM 6m pa6oTe/iyiuTe noAo6po. 
3aMMC/ieTe UeneHKOB Aa He tm 3anMiuyBa/i, TyKy Aa rv\ >KMBee/i 
OBMe npMKa3HM. Eie onnmen MaTepMj'a/i 3a c(}aHTacTMMeH 
TpM/iep-aKUMja-aBaHTypa. 




B/iaAO TaHecKM 



HoBMHapoT m cepMCKM y6Meu Ha nociapM 
>KeHM oa Be/iec, MMj'a npMKa3Ha ro o6mko/im 



ue/iMOT cBeT, e Ta>KHa m crpawHa ncMxo/ioiuKa TeMa. CaMMOT 
HacTaH Beke 6ewe o6pa6oieH Ha AOKyMeHTapeH HaMMH bo 
„MajKM" oa MaHMeBCKM, ho MMC/iaM A^Ka eAeH HapaTMBeH 
cjDMKTMBeH npMCTan 6m Aa/i KaKo pe3y/uaT oa/immch TpM/iep. 




CiipMa BojBOAa 



OBaa Haiua BojBOAa 3a Koja AO/iro BpeMe 
AypM hm Hej3MHMTe ajAyTM He 3Hae/ie 



AeKa e >KeHa, e HeKaKo noA3a6opaBeHa m M3ry6eHa Mefy 



MaiuKMTe peBO/iyuMOHepM. Ha Hea ce noTceTMB Kora ro 
npoMMTaB MHTepecHMOT poMaH „Uy/iMjaHo IIohtm" Ha MojaTa 
KO/ieiuKa 3aropKa llon-AHTOCKa AHAOBCKa, Koja y6aBO ja 
MMa Mdpa>KeHO TeMaTa m HanMwaHO cueHapMO 3a oboj* jimk. 
M nocaKyBaM cpeka m ce HaAeBaM A^Ka HeKoraw ke MMaMe 
LuaHca Aa ja BMAMMe CMpMa Ha ro/ieMOTO n/iaTHO. 




MeTOAMja Ahaohob Memo 



flo/iro BpeMe Ta6y TeMa bo MCTopMjaTa Ha 
MaKeAOHMja, MMeTo Ha MeHTo bo 90-TMTe 



6ewe MCMMdeHO oa npeTXOAHaia npecyAa. 3a MHory /lyre 
Toj 6ewe npBMOT npeiceAaie/i Ha MaKeAOHMja, a HeroBOTO 
3aTOMeHMLUTBO bo Mapm30bo ce noKa>Ka AeKa 6m/io no/iMTMMKa 
MHeueHauMja. MaKO He cyM ro/ieM /by6MTe/i Ha no/iMTMMKM 
TpM/iepM KaKo >KaHp, npMKa3HMTe Ha HeKo/iKy oa OBMe HaiuM 

MCTOpMCKM J1MKOBM Ce TOKMy TOa. 




BojAaH HepHOApMHCKM 



OCHOBOnO/10>KHMKOT Ha MaKeAOHCKMOT 

TeaTap, aBTop Ha Beke K/iacMMHaTa 



„MaKeAOHCKa KpBaBa CBaA6a", e MHTepeceH oa noBeke 
acneKTM. HeroBaia TeaTapcKa Tpyna naiyBa/ia HaceKaAe 
HM3 Ba/iKaHOT m Mrpa/ia Ha MaKeAOHCKM ja3MK. MHory Mecro 
HacTanMTe 6M/ie 3a6paHyBaHM oa oc(3Mi4Mja/iHMTe B/iacTM, 
na 3a Aa 6MAe OB03MO>KeH HacTan Ha TpynaTa, npeTCTaBMTe 
tm o6e36eAyBa/ie Boopy>KeHM mcthmum. Bo oboj* nepMOA e 
MHory cm/iho 6paHyBahbeT0 oKO/iy (He)npM3HaBai-beT0 Ha 
MaKeAOHCKaTa Hai^MOHa/iHOCT, m MMC/iaM AeKa c[3m/imot 6m 6m/i 
aKTye/ieH m AeHec, eAeH BeK noAOL|Ha. 



foue UBeTaHOBCKM 



HkiKO/ia TeMKOB e apMn aBTop m M/iyapaTop ofl CKonje m 
efleH ofl HaiuMTe Hajflo6pn no3HaBaMM Ha crpm TeopnjaTa 
m MCTopnjaTa Ha MaKeflOHCKMOT crpm. Bo MHTepBjy ofl 
fleceT npaiuaH>a m fleceT oflroBopn, eKCK/iy3MBHO 3a 
MMTaTe/iMTe Ha „MaKeflOHCKa Pn3HMua", toj' npeTcraByBa 
eflHa oniuTa c/iMKa 3a fleBeiaia yMeTHoa m 3a crpm 
CMTyauMjaTa bo MaKeflOHMja. 

^ UJto e Toa ^^^^^^^^^^ 

Ke ce o6nflaM HaKpaTKO fla oflroBopaM Ha OBa 
npaiuahbe, naKO He 6m MO>Ke/io HaKpaTKO fla ce o6jacHM 
luto e Toa crpi/in. MaKO MMa noBeke flecjDMHMUMM, He 6m 
HaB/ieryBa/i MHory bo fleia/iM na HajeflHoaaBHO 6m 
Ka>Ka/i, apMnoT e BM3ye/iHO pacKawyBai-be npeKy upTe>KM 
bo HM3a, ho npnflpy>KeHO co TeKa. Hec/iyMajHO e 
HapeMeH m fleBeia yMeTHoa, 6nflejkn npeiaaByBa floaa 
MaKOTpneH m KpeaTMBeH npouec, na MO>Ke fla ce MepM Ha 
cme HMBoa co cme ocTaHaTM yMeTHOCTM. Bo mcto BpeMe, 
CTpnnoT caM no ce6e npeiaaByBa m MeflMyM, m Toa efleH 
ofl OHMe MacoBHMTe, 6nflejkn Ha KpeaTMBeH HaMMH MO>Ke 
3a KpaTKO BpeMe fla npeHece MokHa nopaKa. 3HaMM, 
npeKy CTpnnoT MO>Ke fla ce pacKa>Ke eflHO KHM>KeBHO 
fle/io ofl TMnoT Ha „BojHa m Mkip", mcto TaKa MO>Ke fla ce 
M3peK/iaMnpa efleH npoM3BOfl, fla ce npeHece nopaKa, 
ho m fla ce HanpaBM yMeTHMMKa M3/io>K6a. Mnc/iaM fleKa 
OTnpM/iMKa ja o6jacHMB flMMeH3Mj'aTa Ha 36opoT CTpkin, m 
luto ce toj' npeTCTaByBa. 

^ 2. Oa Kora flaTMpaaT npBMTe CTpnnoBM? 

M OBa e flocTa TeiuKO fla ce o6jacHM co HeKO/iKy 
peMeHMUM, 3area luto MMa noBeke Bep3MM, m He ce 3Hae 
co cnrypHOCT. ripo6/ieMOT e bo nepuenukijaTa, T.e. bo Toa 
Koro ro npaiuyBaiu m/im bo koj' fle/i ofl CBeTOT ce Haoraiu. 
Ako ce Haoraiu bo EBpona, ropfle/iMBMTe c})paHuy3M ke 
MCTpqaaT fla ce noc})a/iaT fleKa CTpnnoT 3a npBnaT ce 
nojaBM/i bo OpaHUMja, T.e. fleKa npBMOT crpkin ro HaupTa/i 
6e/irnjaHeuoT Pyflo/icf) Toncf)ep, bo noMereKOT Ha 19 
BeK. flypM oflaT flOTaMy luto hckom ofl hub tm CMeTaaT m 



M/iycTpauMMTe Ha TycTaB flope 3a npBM CTpnnoBM, 3araa 
luto Ha HeKOM ofl hub MMa m TeKCT. Bo AMepMKa naK, 
Ha np. ke tm Ka>KaT fleKa npBMOT CTpMn ce nojaBM/i Ha 
aMepMKaHCKO t/io, T.e. TMe ro CMeTaaT „>Ko/itoto MoMMe" 
(Yellow Kid) ofl 1896 roflMHa 3a npB CTpkin, 6nflejkn 
TeKCTOT, noKpaj M/iycTpauMMTe, bo oboj' CTpMn 3a npB naT 
ce Haora bo TaKaHapeMeHO TeKCTya/iHO 6a/ioHMe. HeKOM 
tm cnoMeHyBaaT M/iycTpnpaHMTe npeBOflM Ha Bn6/iMjaTa, 
TpajaHOBMOTCTO/i6, na m HeKOM 3anncn Ha KaMeH, nankipyc 

M C/l... 3HaMM TOMHa M CTpMKTHa flecjDMHMUMja, M TOMeH 

flaTyM He nocTOM, 6nflejkn cnopefl HeKOM TeopeTMMapM 
ofl 06/iacTa Ha CTpnnoT, npBMTe CTpnnoBM ce BcyiuHOCT 
neiuTepcKMTe upTe>KM, 6nflejkn pacKa>KyBaaT HM3a 
HacTaHM bo c/imkm m cmm6o/im T.e. 6yKBM. 

3. Kora CTpwnoT ce MMa nojaBeHO m 
Ha MaKeflOHCKO t/io? 

MaKO MHory Ma/iKy ce 3Hae 3a OBa, CTpnnoT Kaj 
Hac He e flojfleH ofl BMepa, TyKy nocTOM oflaMHa. fla He 
6nfleMe m Hue noKycn, m 3a OBa MMa HeKO/iKy Bep3MM, 
T.e. Kora ce nojaBM/i npBMOT CTpMn Ha MaKeflOHCKO t/io. 
Bo KHMraTa Ha ToMMC/iaB OcMaH/in (CTpMn - 3annc co 
MOBeMKM jimk), ke cpeTHeTe fleKa npBMOT CTpMn ro HaupTa/i 
m Hanniua/1 HaiuMOT no3HaT nncaTe/i C/iaBKO JaHeBCKM m 
Toa bo 1945 roflMHa nofl Hac/ioB „EfleH 6yHKep naflHa". 
MeryToa, TaMy ce flaBaaT MHcjDopMauMM m 3a HeKO/iKy 
CTpnnoBM npefl npBMOT, aKO MO>Ke TaKa fla ce Ka>Ke, m Toa 
ce cnoMHyBa CTpnnoT ofl M3BeceH >Ke/iMMnp KHMBa/ifl, 
Hac/ioBeH „3a Hac m o HaMa" yurre bo 1937 roflMHa, ho 
mcto TaKa m HeKO/iKy CTpMn Ta6/in ofl llaHfle JapeBCKM 
ofl 1941 roflMHa, koj' HopMa/iHO nopaflM BojHaTa He 
e 3aBpiueH, na He MO>Ke fla ce CMeTa 3a npB. Ohoj' Ha 
KHMBa/ifl naK e Ha cpncKO-xpBaTCKM ja3MK, na mcto TaKa 
ce OTcjDp/ia, TaKa luto eBe fla peMeMe fleKa cenaK Toa e 
CTpMnoT Ha C/iaBKO JaHeBCKM. Ofl flpyra crpaHa, 3eMajkM 
ja npeflBMfl KpeaTMBHOCTa Ha oboj' Hapofl, MO>KaT fla ce 
3a6e/ie>KaT m flocTa M/iycTpaTMBHM npeBOflM Ha BM6/iMjaTa 
m Toa ofl MHory OflaMHa, kom bo MHory Ha/iMKyBaaT Ha 
CTpMn, HopMa/iHO He bo cjDopMaTOT koj' fleHec He acouMpa 



Ha apMn, aMa cnrypHO noBeke nmai Ha apMn oa OHaa 
Bep3nja Ha Tonc})ep, Koja c[)paHuy3MTe ce norpn>KM/ie Aa 
aaHe npBMOT ocfwuMja/ieH apMn, 6apeM Ha eBponcKO 
t/io. KaKO m fla e, apnnoT Ha 0Ba t/io MMa flo/ira 
TpaflMUMja. 

4. Bm MO>Ke/io /im 4)pecKMTe bo 

>MdKeAOHCKMTe UPKBM CO KOM UJTO BM3ye/lHO 
ce pacKamyBaaT 6m6/imckm npnKa3HM fla 
ce CMeTaaT 3a efleH bma npeflBecHMK Ha 
MaKeflOHCKMOT CTpwn? 

ria 30LUTO Aa He? Ako upTe>KMTe Ha newTepMTe 
HeKoj tm CMeTa 3a npeflBecHMUM Ha apnnoT, ceKaKO fleKa 
6m MO>Ke/io m cjDpecKMTe fla ce CMeTaaT 3a npeflBecHMUM. 
Ce pa36npa He erne, TyKy OHMe bo kom ce pacKa>KyBa 
npnKa3Ha, bo Koja MMa HM3a ofl noBeke c/ieflCTBeHM 
HacTaHM, npnflpy>KeHM co TeKCT, a TaKBM cnrypHO 
Beke ere BMfle/ie bo HeKoja ofl MaKeflOHCKMTe upkbm. 
CeKaKO He 3a6opaBajTe ro 36opoT npeflBecHMK, He 6m 
caKa/i HeKoj fla 3aK/iyMM fleKa upKBMTe hm ce no/iHM co 
CTpnnoBM. EfleH MHTepeceH noflaTOK e luto HeoflaMHa 
c/iyiuHaB fleKa MO>Ke fla ce Hajfle Bn6/injaTa bo cipnn bo 
HeKOM HaiuM upkbm, MMC/iaM fleKa e Toa cpncKO M3flaHne, 
npeBefleHO Ha MaKeflOHCKM ja3MK, aMa jac ro HeMaM 
flocera BMfleHO, TaKa luto He 3HaM cnrypHO. 




5. KaKO CTpnri aBTop MoxteTe /im HaKpaTKO 
Aa ro o6jacHMTe npouecoT Ha C03AaBaH>e 
Ha eAeH cipnn? 



CeKaKO, naKO ceKoraiu ce npenoTyBaM Kora 
ke ro BMflaM 36opoT HaKpaTKO... 3HaMM BaKa, npBO m 
ochobho 3a ceKoj CTpkin e MflejaTa. Mopa fla ce 3Hae 
luto ke ce pacKa>KyBa bo CTpnnoT, KaKOB bma Ha crpkin 
ke 6nfle, 3a luto ke 6nfle HaMeHeT, m 3a Koro e HaMeHeT, 
M/iM KaKBa nopaKa, eMOUMja m/im pacno/io>KeHMe ke 
npeHece. OTKaKO ke ja flo6neMe MflejaTa, Taa Tpe6a fla ce 
pa3pa6oTM, no mo>khoct Ha xapTMja, bo bma Ha cueHapno, 
na noToa Aa ce OApeAM KO/iKy CTpaHMUM ke 6nAe toj' 



CTpkin, m 3a ceKoja CTpaHMua Aa ce HanpaBM KOHuenT, He 
caMO upTaMKM, Koja c/iMKMMKa KaAe ke 6nAe, TyKy m KaAe 
m KaKO Aa ce CMecTM tckctot. Pa3pa6oTKaTa Ha /lMKOBMTe 
e mcto TaKa Ba>KHa bo oboj' Ren Ha npouecoT, TaKa luto 
no>Ke/iHO e Aa ce HanpaBaT KOHuen™ 3a /lMKOBMTe 
(6apeM 3a OHMe r/iaBHMTe) Aa mm ce OApeAM KapaKTepoT, 
06/ieKaTa mth. OTKaKO e cueHapMOTO totobo, /lMKOBMTe 
cnpeMHM, ce npeora Ha upTaHDeTO. Be3 pa3/iMKa Aa/iM ce 
pa6oTM K/iacMMHO m/im MOAepHO (AMrnTa/iHo), upTahbeTO 
6m Tpe6a/io Aa ce coctom oa upTew bo mo/imb, na Tyiu, m Ha 
KpajoT KO/iop AOKO/iKy ce n/iaHMpa CTpnnoT Aa e bo 6oja. 
E cera, TexHO/iorMMTe Ha AGHeiuHMuaBa OB03MO>KyBaaT 
TOTa/iHO cnpoTMBeH npMCTan, TaKa luto He Tpe6a Aa ce 
3eMe 0Ba KaKO npaBM/io TyKy KaKO moj' nmen npMCTan. 
rio3HaBaM HeKOM /iyre kom MO>KaT Aa noMHaT co upTe>K, 
na noToa Aa ja ocMMC/iaT npMKa3HaTa, m/im Ha npMMep 
Aa ro nocTaBaT bo KO/iop na noraa OA03ropa Aa upTaaT, 
m/im AMpeKTHO co Tyiu Aa upTaaT, Meiyroa Toa Beke e 
npaujahte Ha M36op. 



6. M noKpaj Toa ujto npeTCTaByBa 
KOMn/ieKCHa yMeTHOCT, MMaM BnenaTOK 
AeKa CTpwnoT Kaj Hac cenaK ce CMeTa 3a 
noHMCKa cJ)opMa Ha yMeTHOCT? 




ripaiuaHDeTO tm e Ha MecTO, He caMO luto CTpMnoT 
ce CMeTa 3a noHMCKa cjDopMa Ha yMeTHOCT, TyKy He cyM 
CMrypeH Aa/iM BooniuTO ce CMeTa 3a yMeTHOCT. KaKO 
TaKOB ro HeMa Ha HaiuMTe cjDaKy/iTeTM 3a yMeTHOCT, AypM 
cyM c/iyiua/i m npMKa3HM oa KO/ierM kom 3aBpiuM/ie Ha 0/1Y 
AeKa mm 6m/io AypM m 3a6paHyBaHO Aa upTaaT CTpMnoBM. 
Ce HaAeBaM A^Ka CMTyauMj'aTa e CMeHeTa, 6apeM Ha 

HOBMBe npMBaTHM CjDaKy/iTeTM, M MMC/iaM AeKa CTpMnOT 

e npMcf)aTeH cera 3acera bo CMTe luko/im 3a AM3ajH, m/im 
6apeM TaKa 6m Tpe6a/io Aa 6MAe. 3oluto m KaKO Kaj Hac 
CTpMnoT bo aKaAeMCKMTe KpyroBM e aHaTeMMcaH He 3HaM 
m He mm e jacHO KaKO MO>Ke Aa ro MMa Ha cjDaKy/iTeTMTe 
HaceKaAe, eBe Ha np. bo CMTe coceAHM 3eMj*M, He OAaM 
noAa/ieKy, ocBeH Kaj Hac. 



y 30 CTPMflOT 

CTpnnoT e eAHa oa HajKOMn/ieKCHMTe yMemocTM. 
Kora ro Ka>KyBaM 0Ba, npefl ce, MMcnaM Ha ohoj' 
apMn koj' jac ro HapeKyBaM „bmctmhckm". Toa e 
ohoj' apMn koj' 3Hae f\a npeAM3BMKa eMOUMM, Koj 
3Hae rb Be bocxmtm, rb Be Haiepa f\a ce CMeeie, 
Aa n/iaMeie, f\a Bn/ioBMTe bo hobm CBeTOBM... 
fla ce ycor/iacaT npnKa3Haia m upTewoT, Aa ce 
HanpaBM Haj*Ao6ap MO>KeH cnoj oa Hapaukijaia m 
BM3ye/iHaTa cfropMa Ha npnKa3Haia - npeTOMeHa bo 
CTpkin, Aa ce McupTaaT KaAPM kom ce naMTaT m Be 
TepaaT noBTopHO m noBTopHO Aa m meAaie, KaKO 
luto pecjDpeHOT Ha necHaia luto bm ce AonaAHa/ia 
ro nomeBHyBaTe bo ce6e 6e36poj naTM, Toa 3a 
MeHe e „bmctmhckm" crpkin. 

dpHnoT e YMETHOCT Koja bo ce6e m MHTerpMpa 
CMTE ocTaHaTM yMeTHOcm. He MO>KeTe f\a 
Kpenpaie „bmctmhckm" cipnn aKO He no3HaBaie 
/lMKOBHa yMeTHocT, aHaTOMMja, apxMTeKTypa, 
c[)OTorpac[)Hja, My3MKa, 4dm/im, TMnorpacfDMja... 
3apeM Tpe6a yiuie Aa Ha6pojyBaM? Mo>Ke6M 
OBa Moe pa3MMc/iyBaH3e e pe3y/iTaT Ha Mojaia 
KOHTMHynpaHa cfDacukiHauMja oa crpkin yMeTHOCTa, 
ho oa Toa He MO>KaM Aa M36eraM. Kora CTpnnoT ke 
Be BOB/ieMe bo HeroBMTe CBeTOBM, HMKoram HeMa 
Aa rn HanyiuTMTe, HanpoTMB, OTKpMBaTe hobm 
m hobm... ce ao KpajoT, Koj, 3a cpeka, bo CTpMn 
yMeTHOCTa cnopeA MeHe He nocTOM. 

/lacKO UypoBCKM, CTpMn aBTop 




7. Ko/wy CTpunoBM roAMWHO ce M3flaBaaT 

Kdj HdC M BO KO/IKdB TMpa>K? 



3a >Ka/i, Ha OBa no/ie CMe Hajc/ia6n bo pemoHOT, 
CMTe komllimm ce CBeT/iocHM roflMHM npefl Hac. EBe BO 
Cp6nja Ha npMMep, ceKoja roflMHa MMa OKO/iy 10-TMHa 



CTpMn cjDecTMBa/iM bo pa3/iMMHM rpaflOBM KaKO Be/irpafl, 
/lecKOBau, Hmlu, Hobm CaA, LUa6au, KparyeBau, 
3pehbaHMH... BpojoT Ha M3flaBaMM e fla/ieKy noro/ieM, ce 
M3flaBaaT CTpnnoBM ofl CMTe CTpMn luko/im, MTa/injaHCKa, 
4)paHKO-6e/irncKa, aMepMKaHCKa, janoHCKa MaHra... Kaj 
Hac nocTOM caMO eflHa npoflaBHMua „EyHKep", Kafle 

LUTO 95% Ofl CTpMnOBMTe Ce Ofl cpncKM m/im XpBaTCKM 

M3flaBaMM... nocTOM caMO efleH CTpun ca/iOH, aKO 
MO>Ke TaKa fla ce HapeMe toj' efleH BMKeHfl bo roflMHaTa 
bo Be/iec, m Toa He e Toa. Ce M3flaBaaT roflMiuHO no 
MaKCMMyM 5 MaKeflOHCKM CTpMn a/i6yMM, m Toa ce 

HajMeCTO aBTOpCKM npoeKTM, T.e. CaMMOT aBTOp flOKO/lKy 

co6epe cpeflcrea cm ro M3flaBa CTpnnoT. nocTOM 
3flpy>KeHMeTO „MaKCTpnnoBM", Koe noBpeMeHO ro 
M3flaBa „CnHflpoM" m MMa concTBeH c[)opyM (http:// 
www.makstrip.com.mk/forum/) Kafle luto ce co6npaaT 
/by6nTe/iMTe Ha CTpnnoT m CTpMn aBTopMTe, 6apeM Ha 
MHTepHeT. MMa MOMeHTa/iHO flBe-Tpn crpm M3flaHnja 
luto M3/ieryBaaT MHory HepeflOBHO, m/im eflHaiu flBanaTM 
bo roflMHaTa („CnHflpoM", „KpeaTop", AHTO/iorMMTe Ha 
„Bn3aHT") m TO/iKy. M3flaBaMM 3a CTpMn MOMeHTa/iHO HeMa, 
M3flaBaMMTe Ha khmtm ce TOTa/iHO He3anHTepecnpaHM 3a 
CTpMn, jac co moj'ot flpyrap m KO/iera Mrop Jobmcbckm 
flonpBa 3anoMHyBaMe roflMHaBa HewTO co „CrpMn 
KBaflpaT", ho Toa cnopefl MeHe e npeMa/iKy. ETe Taa e 
cnopefl6aTa, 3a >Ka/i. 



8. KdAe e npo6/ieMOT, HeMdMe aobo/iho 

dBTOpM, MMTaTe/IM, M3AdBdMM M/IM HeUJTO 

coceMa MeTBpTO? 




HeKoj ke peMe 3a Toa e BMHOBHa eKOHOMCKaTa 
CMTyauMja, ho He e TaKa. Ce pa6oTM 3a HewTO flpyro. Jac 
MMC/iaM fleKa HeMa KOHCTaHTHa ny6/iMKa Ha MMTaTe/in Ha 
CTpnnoBM, fla He peMaM ce HeMa Ky/iTypa. OBfle Kaj Hac, 
Ha 35 roflMHM fla Te BMflaT jaBHO, Ha npMMep bo aBTo6yc, 
KaKO MMTam m/im pa3/iMCTyBaiiJ CTpMn, ke Te CMeTaaT 
3a HeflopacHaT, m/im 3aocraHaT, HeTOKMy... BooniuTO 
MHory Ma/iKy ce MMTa, a KaMO/iM CTpMn. Bo nopaHeiuHaTa 
AP>KaBa, npefl pacnaflOT 6eiue Ma/iKy noMHaKy, jac ce 



MflHUHHTfl Hfi MRKEflOHCKHOT 
CTPlin 3ABMCM Ofl HOC 

Co apkin ce 3aHMMaBaM aMaiepcKM, w Kora 
3anoMHaB f\a upiaM noMMC/iMB fleKa e ziecHo m 
AeKa He 6apa ro/ieMo „>KpTByBai-be" Ha BpeMe 
m Tpyfl. Ho Ha6pry ce noKa>Ka cnpoTMBHOTO, 
noTpe6HO e orpoMHO nocBeTyBa^e Ha pa6oTaia, 
MHory Tpyfl m Be>K6aH>e, noKpaj Ta/ieHTOT, m ceKaKo 
>Ke/i6a 3a pa6oia. Mnc/ieB fleKa oboj' bma Ha 
yMeTHoa BooniuTo He e ueHeT bo coBpeMeHOTo 
oniuTecTBO Kora CMTe ce 3ac[)aTeHM co Apyro 
m/im MMaaT pa3/iMMeH HaMMH Ha 3a6aBa m HeKoj 
hob Bkifl Ha yMeTHocT. 3a cpeka, npoHajflOB 
Kpyr Ha /iyre kom ro ueHaT CTpunoT m ro 3HaaT 
npouecoT Ha co3AaBaH>e Ha mctmot, a co Toa m 
hobm npnjaTe/in m coroBopHMUM. MaKO oa eflHa 
CTpaHa 6eB M3HeHafleHa, oa Apyra CTpaHa cyM 
HaBMCTMHa pa30MapaHa 6nAejkn 6e3 f\a 6nAeMe 
CBecHM CMe A03BO/iM/ie OBaa yMeTHOCT Aa naAHe 
npeMHory hmcko bo HaiuMTe omm. lloBeke HeMa 
TpMehbe ao TpacjDMKa 3a Aa ce KynM cTpnnMe, HeMa 
MeKaH^e Aa M3/ie3e hob 6poj, a m OHa ujto ro MMa 
He ro 3a6e/ie>KyBaMe. He caMO Kaj Hac, HaceKaAe 
e 3ary6eH cjajoT Ha CTpnnoT m 6m Tpe6a/io Aa ce 
noTpyAMMe Aa ro BpaTMMe Ha3aA. 

MAHMHaTa Ha MaKeAOHCKMOT CTpun 3aBMCM oa Hac. 
Ako aBTopMTe TBopaT, MMTaTe/iMTe tm ueHaT TMe 
TBop6n m MMa aobo/iho M3AaBaMM Toraiu CTpMnOT 
ke MMa OA/iMMHa MAHMHa. Ho aKO npoAO/i>KMMe 
BaKa co HeKO/iKy A^Ha bo roAMHaia nocBeieHM 
Ha CTpMnoT Toraiu HaBMCTMHa HeMa 6/iecKaBa 
MAHMHa m ke 6MAe yiuie no/ioiuo co TeK Ha 
BpeMeTO. rioTpe6HO e noro/ieMO Ao6/iM>KyBaHDe 
Ha CTpMnoT ao AeMMH^aia, a He caMO BMAeo MrpMTe 
m AHrMTa/iHaTa cjDopMa Ha 6m/io KaKBa yMeTHOCT. 
HeKa OAMapaaT omm co cipMriMe, TaKa ke 6MAe 
noAo6po. Ke HaBMKHaT m ke ro 3acaKaaT ctpmiiot. 
Ho 3a Toa Tpe6a CMTe Aa caKaai", a He caMO Ma/i 
Ae/i oa oniuTecTBOTO. 

JoBaHa Be/iMHOBa, M/iaAa CTpMn aBTopKa 



cekaBaM fleKa yiuie KaKO fleie MMTaB CTpnnoBM, a MMTaa 
CMTe ofl MoeTO onKpy>KyBaH>e. Ce MeinyBaB co CTpnnoBM 
co cpeflOBeMHM /iyre, He nocToeiue Taa rpaHMua, fleKa 
eie CTpnnoT e caMO 3a fleua. Cera m fleuaia He MMTaaT. 
TaKBaTa CMTyauMja Ha/iara fleKa CTpnnoT HeMa na3apHa 
BpeflHOCT, T.e. aKO HeMa ny6/iMKa m/im e MHory Ma/ia, 
He ce Mcn/iaTM fla ce M3flaBaaT CTpnnoBM, m 3area m 
HeMa M3flaBaMM. MMaiue HeKO/iKy o6nflM 3a M3flaBaiuTBO 
Ha CTpnnoBM, ce o6nfloa HeKO/iKyMMHa co M3flaBanbe 
npeie>KHO Ha CTpnnoBM ofl MTa/injaHCKaTa „BoHe/in" 
LUKO/ia (3arop, flmiaH flor, MapTM MMCTepMja...), ho 
cme nponaflHaa. no ce M3r/iefla fleKa OBMe fleHeiuHM 
reHepauMM He ce HaB/ieMeHM Ha toj' Tun Ha CTpnnoBM, m 
Tpe6a MO>Ke6M fla mm ce noHyflM HeiuTO hobo, noMHaKBO. 
Oflflpyra CTpaHa, aBTopn MMaMeflocTa, m Toa KBa/iMTeTHM, 
ho TMe pa6oTaT m/im 3a CTpaHCTBO, m/im ce TOTa/iHO 
npeHacoMeHM koh flM3ajH m/im Heiure TpeTO. fla ce 6Mfle 
CTpMn aBTop bo MaKeflOHMja e TOTa/iHO HeMcn/iaT/iMBO, na 
3a fla ce npe>KMBee Mopa fla ce pa6oTM HewTO flpyro. Ho 
/by6oBTa koh CTpMnoT e ro/ieMa, m He MMa OKO/iy 50-TMHa 

flyiUM LUTO BOflMMe MHaeT M MM npKOCMMe Ha CMTe HOpMM, 

m ceyiuTe HaoraMe BpeMe fla ce 3aHMMaBaMe, MaKap m 
noBpeMeHO co CTpMn. 

9. ripeA caMO HeKO/iKy MeceuM 
MMHMaepKaTd 3a Ky/nypa HajaBM AeKa 
bo HapeflHMOT nepMOA CTpMn Ky/iTypaTa 
ke Ao6we noflflpiuKa. CnopeA Bac KaKOB 
BMfl Ha noflflpiuKa e noTpe6Ha? 

noflflpiuKa, KaKBa TaKBa MMa/io m flocera, 
MeryToa npaiuaH>e e Kafle ofle/ieTMe cpeflCTBa. ETe ceKoja 
roflMHa, 15-TMHa roflMHM HaHa3afl, „CTpMn UeHTapoT" bo 
Be/iec ofl M m h m ere p ctboto 3a Ky/iTypa, na m ofl Copoc 
m yiuTe ofl HeKO/iKy flpyrM M3BopM, flo6MBa oflpefleHa 
cyMa 3a noflpiuKa Ha CTpMnoT. Ho, He/iM e cpaMOTa 3a 
CMTe TMe 15 roflMHM, fla ce opraHM3Mpa caMO no efleH 
BMKeHfl roflMiuHO, fla ce M3flaflaT caMO 3 CTpMn a/i6yMM 
(cTe c/iyiuHa/ie 3a CTpMn a/i6yMMTe „Mmc Ctoh", „AjflyMKa 
MeiuMa" m „Bojiuje6HOTO CaMapMe"???) m toamluho no 



> 



efleH 6poj Ha cnncaHneTO „KpeaTop", koj'ujto HMKafle 
He MO>Ke fla ce KynM, neMaTeH e Ha cjDOTOKonnp m Ha 
HajeBTMHaTa xapTMj'a luto MO>Ke fla ce Hajfle, bo koj'luto 
apnnoBMTe ce Ha 6a3a Ha flOHauMja, T.e. He ce Mcn/iakaaT 
aBTopcKM xoHopapM Ha aBTopMTe? CeKoja HajaBa 3a 
noflpiiJKa e flo6peflojfleHa, ho aKO ce flOfle/iyBaaT Tkie 
cpeflCTBa Ha OflpefleHM HeB/iaflMHM opraHM3aunn (KaKO 
„CTpnn UeHTapoi"" bo Be/iec, „BM3aHT" bo ripmien 
mth.), kom m flocera hmluto He HanpaBM/ie 3a CTpnnoT, 
cpeflCTBaia ke 6nflaT 3a/iyAHO noipoiueHM. Cnopefl MeHe, 
Tpe6a fla ce noflpwyBaaT noBeke aBTopcKMTe npoeKTM, 
fla ce noMomaT caMMTe aBTopn fla M3flaflaT HeiuTO, otm 
aKO ce MeKa Ha caMonpor/iaceHMTe „MHCTMTyunn" m 
„L|eHTpn" 3a CTpkin fla M3flaflaT HeiuTO, hmluto HeMa fla 
ce c/iyMM KaKO m flocera. M3flaBaMMTe Ha khmtm (rM MMa 
MHory) MO>Ke Ma/iKy fla ce 3anHTepecnpaaT 3a crpi/inoT 
m fla noHyflaT 6apeM no efleH npoeKT roflMiuHO, T.e. fla 
noflpwaT CTpkin M3flaHnja, a He caMO fla MMC/iaT Ha 6p3a 
3apa6oTyBaMKa m fla M3flaBaaT caMO eBTMHM npeBOflM 
Ha CBeTCKMTe „6ecTce/iepn", kom bo cyiuTMHa HeMaaT 

HMKaKBa BpeflHOCT. 



10. KaKBd e MAHMHdTa Ha CTpnnoT? 



Ma/iKy KOHcf)y3Ha, aKO MO>Ke TaKa fla ce Ka>Ke. 
Ako 36opyBaMe reHepa/iHO, bo CBeTCKM paMKM, TOKMy 
oboj' nepnofl Ha cjDM/iMyBaHM CTpnnoBM (BeTMeH, Top, 
Xy/iK, Mkc MeH...) He caMO bo AMepMKa TyKy m bo CBeTCKM 
paMKM flonpMHece 3a CBoeBMflHa nony/iapn3aunja m Ha 
CTpnnoBMTe. Ce otbopm ue/ia eflHa HOBa kiHflycrpkija 
noBp3aHa co OBMe CTpnnoBM, bo bma Ha npofla>K6a Ha 
MrpaMKM, noToa BMfleo kirpn, aHMMMpaHM cJdm/imobm m 
c/immho, T.e. OflpefleHM crpkin jyHauM CTaHaa CBoeBMflHM 
6peHflOBM kom ycnewHO ce npoflaBaaT. Ofl flpyra 
CTpaHa naK, flMrMTa/iM3auMjaTa no/ieKa ho CMrypHO ro 
y6MBa CTpMnoT Ha xapTMj'a, ho caMO KaKO M3flaHMe, T.e. 
neMaTeHaTa Bep3Mj'a CTaHa /iyKcy3 caMO 3a ynopHMTe 
K/iacMMapM. Ho Toa He 3HaMM fleKa ctpmiiot KaKO 
c})opMa yHa3aflyBa, m fleKa ro CHeMyBa, HanpoTMB Toj 
e MOMeHTa/iHO nonony/iapeH ofl 6m/io Kora, MeryToa 



ce MeHyBa HaMMHOT Ha M3flaBaH)e, m aKO MO>Ke TaKa fla 
ce Ka>Ke HaMMHOT Ha KOH3yMMpaH>e. OBfle Kaj Hac He 
3HaM KaKO fla ja oflpeflaM MflHMHaTa Ha ctpmiiot, 3area 
luto m ceraiuHOCTa hm e 3a HMKafle. Tpe6a fla ce CMeHM 
MeHTa/iHMOT CK/ion Ha ue/ia eflHa reHepauMja, HOBMBe 
reHepauMM fla ja cor/ieflaaT y6aBMHaTa Ha ctpmiiot KaKO 
TaKOB, m Ha npMMep Kora r/ieflaaT bo kmho m/im Ha TB 
cJdmjim co BeTMeH, m/im AcTepMKC, r/ieflaaT upTaH c})m/im 
AHMMaTpMKC m/im rioKeMOH, nMj'aT coKMe co CnajflepMeH, 
HocaT MaMUM MKC-MeH, fla ce ceTaT fla npoMMTaaT m HeKoj 
CTpMn coTMe/iMKOBM. Ha OBa no/ie, MopaM fla tm nocf)a/iaM 
fleMKMTe ofl „MaKCTpMnoBM" kom ce TpyflaT Ha HOBMTe 
reHepauMM, ywTe ofl HajMa/iM H03e fla mm ro npM6/iM>KaT 
CTpMnoT npeKy pa3Hopa3HM aKUMM, 6ecn/iaTHM luko/im 3a 
CTpMn m c/i. Ho, KO/iKy e Toa aobo/iho m fla/iM ke BpoflM 
n/iofl flonpBa Tpe6a fla ce bmam, HajBa>KHO e fleKa HewTO 
ce npaBM 3a MflHMHaTa Ha ctpmiiot Kaj Hac. 



A/ieKcaHflap CTeBaHOB 



HMK0/1ATEMK0B - CTPMfl flBTOP M M/iyCTPRTOP 



HnKO/ia TeMKOB e pofleH Ha 08.10.1977, bo CKonje, MaKeflOHMja. Toj e crpMn aBTop m M/iyapaTop. HeroBMTe apnnoBM 
ce o6jaByBaHM bo cnMcaHMjaTa: „CryfleHTCKM 36op", „CrpMn Api"", „KpeaTop", „Cmhapom", „riera3" (MaKeflOHMja), 
„AnoKa/innca" (OioBeHMja), cjDpaHuycKOTO M3flaHMe „Francopholie", Kara m aMepMKaHCKMTe M3flaHnja „Sawdust" m 
„Stalker". MoMeHTa/iHO pa6oTM Ha Be6-apnn (LOAH) luto M3/ieryBa Hefle/iHO bo KaHafla. Pa6oTe/i Ha M/iyapauMM Ha 
HeKO/iKy o6jaBeHM khmtm m c/imkobhmum m Toa 3a pa3/iMMHM M3flaBaMM ofl AHr/inja (Earlywork Press), CAfl (Workshed 
Studio), m MaKeflOHMja (ripocBeTHO fle/io, Ta6epHaKy/i). MMa m pa6oTHO MCKyaBO Kara M/iyapaTop/flM3ajHep Ha 
cnMcaHMja bo MaKeflOHMja (Life Mara3MH, KapaMe/i). MMa yMeaByBaHO Ha noBeke rpynHM m3/io>k6m bo MaKeflOHMja, 
Cp6Mja, TpuMja m MeiuKa. 

Ctpmrobm: 

• 3aKOHOT Ha KaTaHaTa (1997) 

• Ofl3eMahbe Ha CM/iaTa (2001) 

• BojHa (2003) 

• ...M nTMUMTe Hea ja caKaa (2004) 

• TaBO/ioT ofl UepcM (Jersey Devil) (2005) # Worlds Apart (2006) 
•Sawdust (2006) 

•Stalker (2007) 

• League of aquatic heroes - LOAH. (2010) 

• Glunst -The hidden Moonstone (2011) 
•A/iMc})M3eH (2012) 

M/iycTpnpaHM KHuru: 

• Porkies - Pigtales of the unespected (2006) 
•Johnny goes to New York City (2008) 
•Johnny birthday at Boomer's (2008) 

• 3ano3HaBaH>e Ha OKO/iMHaTa (3a II oflfl) (2009) 
•3ano3HaBahbe Ha OKO/iMHaTa (3a III oflfl) (2009) 

• Xpa6poaa Ha foue (2013) 
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JOH flMMOB 

Ro3HaT noA mmbtd Joh flawaTa 




no CMpua Ha ToprM CyrapeB, opraHH3auncKMTe 
pa6oTM bo Bmto/icko no/ie ce npe3eMaaT oa 
ziereHflapHOTO Tpno: Ammko MormmeTO, Joh riawaTa m 
TpajKO Kpa/ioT. 3aflaMaTa Koja luto mm npeTcroewe Ha 
TMe boj'boam 6ewe eflHa ofl HajTeiuKMTe; no 1903 roflMHa, 
bo Bmto/icko no/ie ce nojaBMja aHflapTCKM MeTM, 3a MMe 
luto yHMLUTyBahbe BMPO ce 3acjDaTM 3ApaBO. /Immho 



MecTO bo Taa TpojKa, a mcto TaKa m KaKO pa6oTHMK 
bo Bmto/icko no/ie, MMaiue Joh Ammob - riaiuaTa. 

Toj ce poflM/i bo 1878 roflMHa bo npM/iencKOTO 
ce/iue TpojKpcTM. Co MaKa m noT Ha Me/iOTO, Ammo 
HajflOB, TaTKOTO Ha Joh, ro npexpaHyBa/i CBoeTO ro/ieMO 
ceMejcTBO. BeAaTa ro HaTepa/ia 6/iarMOT flOMakMH 
Ammo HajAOB fla ro HanyiuTM ce/iOTO TpojKpcTM m fla ce 
Hace/iM bo HoBOce/iaHM. Ho m TyKa yc/iOBMTe 3a >kmbot 
BepojaTHO 6M/ie mctm KaKO m OHMe bo ce/io TpojKpcTM, 
3aToa ceMejcTBOTO Ha Ammo HajAOB ce npece/iyBa bo 
ce/io JloroBapflM, 6mto/icko. Joh Beke e M/iaflo MOMMe Ha 
15 roflMHM. CBoeTO fleTCTBO ro noMMHyBa KaKO BO/iapMe; 
toj' e tmbok, CKpoMeH m HeHacM/ieH; co ApyrapMTe He 
HaB/ieryBa bo pacnpaBMM m He ce Tena no coKauM m Ha 
MerflaHM - co eAeH 36op hmujto He noKa>KyBa fleKa toj' 
bo 6/iMCKaTa MflHMHa ke craHe efleH ofl Haj/iMMHMTe 
3aKpM/iHMUM Ha CBojoTo6e3npaBeH Hapofl m CTpaujM/iMiiJTe 
3a noTMCHMUMTe. KapaKTepMCTMMHO 3a HeroBOTO a^tctbo 
6enie HeroBaTa /by6oB ofl flpBO fla fle/iKa Ma/iM HO>KMH>a 
m/im naK ro r/ieflaa KaKO ce 3ac[)aTM/i, co ro/ieMa ycpflHOCT, 
fla 3r/io6yBa fle/iOBM ofl nMiuTO/iMMhba m fla MMnpoBM3Mpa. 
He 6ewe /im toj' acjDMHMTeT HajTOMHMOT 3HaK 3a 
HeroBaTa noflouHe>KHa flejHOCT KaKO HapofleH 6opeu? 

CBeflOK Ha 6eflaTa m HeMaiuTMjaTa - npMflpy>KHMUM 
Ha HeroBOTO ceMejcTBO, Joh bo 1897 roflMHa 3aMMHyBa 
Ha ryp6eT bo poMaHCKMOT rpafl KycTeHga, Kafle luto 
npecTojyBa OKO/iy 6-7 MeceuM, a Ha rieTpoBfleH HapeflHaTa 
roflMHa ce Bpaka bo JloroBapflM. Oflfle/ieH, MaKap 3a 
KpaTKO, ofl CBojaTa TaTKOBMHa, Koja luto ce Haora nofl 

TeUJKO ponCTBO, C/1060flHM0T >KMBOT BO PoMaHMja CO KOj 
LUTO TOj flOLUO/1 BO flonMp, M3BpiUM/ie ro/ieMO B/lMjaHMe Ha 

HeroBMOT flyx. OTKaKO Beke ce BpaTM/i bo TaTKOBMHaTa toj' 
ce oflflaBa Ha MMpeH 3eMjofle/icKM Tpyfl, ho co ceKoj mmt 
bo Hero pacTe m ce Han/iacryBa OMpa3aTa koh HapoflHMTe 
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CTByBaine 3aejXHo ch Ptaurb KacJ)e^.>KHHTa, Kofrro 3arnHa 
ct> 90 ayuiH B*bCTantiUH Bt> QlypKOBCKata miamiHa, 
nptcnaHCKO. Oie^T) B-LCTaimeTO PioH*b ce jiera/iH3Hpa» 
ho caMo 3a e^HH-b Mecem>. FIoMe, J?He Cuano ro 
H3npaiua bi> B-wirapHH, wto ce 6asH oKO.no 2—3 
Meceua h ce aaB^pHa o6paTHo na^e^o Ha ^eia, kojito 
5—6 MeceuH bqjih bt> KwqeBCKo. Hofiae naK-b Bb 
B-b^rapun aa opAscue h ce 3airbpHa, KaTO nanz cpa- 
>KeHHe npn Bap£apa« Cera ee^e BO/rbiue Hera bt> 
Bhto.ickoto nojie. Ejim oti» naH-ro^'bMHT'fe neroBH 



3ac.iyrn e npeMaxBaHexo na iwi"bmhh xypCKH ksth- 
JiHH-b JUe^iKHfl — ^uapoT-b MaKe/tOHCKH 44 , Kororo 
e^Htch RtHb, 3ae^Ho ct* JJhmko Moh^mcto, ro miie6- 
naxa npw ceJio MorMa, Bhtojicko, h ro yHHiuo>Knxa. 

npesTi 1906 roil, Moht> 3a6o.rk o-n> ri>p^o h 
OTH^eHa jrineHMe Bis Bhtojih, TaMi> T oSawe, ce noMHHa 
h (5mie rbpacecTBeHO norpeSan'b, 

Ha 6xjie B-fe^Ha c/iaBaTa My! 

5o»Hi» JVUip«iem> 



ymeiyBaMM. ripn eflHa opraHM3auncKa o6nKO/iKa Ha 
CyrapeBaTa MeTa bo 1900 roflMHa, caMMOT CyrapeB ro 
noKpcTByBa Joh bo JloroBapflM. HapeflHaTa roflMHa Joh 
oflM fla c/iyryBa bo ce/io KpaBapM, 6mto/icko, Kaj bo Toa 
BpeMe no3HaTMOTTypMMH-KaTM/i LUa6eflMH ara. EfleH fleH, 
Kora araia 3aeAH0 co 15 flyuiM TypuM, OflM Ha /iob, Joh 
ro M3fle6HyBa toj' momght, 3eMa eAHa Ka3Ma m ro Kpiun 
KaTaHeuoT Ha 6eroBaTa Ky/ia, B/ieryBa BHaTpe m Kpafle 
eflHa nywKa m flBa peBO/iBepa. Toj yiuie He 6m/i M3/ie3eH 
ofl flBopoT Ha Ky/iaTa Kora oflfla/ieKy ce nojaBM/i araia, 
npoc/ieAeH ofl ue/ia Tajcf)a TypuM pa6oTHMUM, Bpakajkki 
ce koh flOMa. Joh r/ieflajkn fleKa MO>Ke fla 6nfle dpaien, 
ce coKpn/1 bo 6/incKaTa v p>K, Kafle luto ue/i fleH ziewe/i. 
Kora naflHa/i MpaK, toj' ce npn6pa/i bo ce/io noeweBO. 
OnyKa Toflop 3/iaTKOB no KaHa/i ro cnpoBe/i bo MeTaTa 
Ha ToprM CyrapeB. rioc/ie bo 6nTKa Kaj ce/iore UanapM, 
toj' 6m/i paHeT bo HoraTa. 3a BpeMe Ha onopaByBai-beTO, 
Joh flejcTByBa/i 3aeflHO co Joh KacfcegMjaTa, Koj luto 
3arnHa co 90flyiuM boocihmum bo LUypKOBCKaTa n/iaHMHa, 
npecnaHCKO. flo BOCTaHMera Joh ce jiera/iM3npa, ho 
caMo 3a efleH Meceu. rioToa, JaHe CKajo ro npaka bo 
ByrapMj'a, Kafle luto ce 3aflp>KyBa OKO/iy 2-3 MeceuM m ce 
Bpaka o6paTHO Ha Me/io Ha MeTa, Koja luto 5-6 MeceuM ja 
BOflM bo KMMeBCKO. l~laK floafa bo ByrapMj'a 3a opy>Kje m 
ce Bpaka o6paTHO, Kafle luto ce 6opn no Bapflap. Cera 
Beke BOflM MeTa bo Bmto/icko no/ie. EflHa ofl Hajro/ieMMTe 
HeroBM 3ac/iyrM e OTCTpaHyBahbeTO Ha ro/ieMMOT TypcKM 



KaTM/i LUec|DKMja - „uapoT MaKeflOHCKM", Koro luto efleH 
fleH, 3aeflH0 co Ammko MorM/iMeTO, ro M3fle6HyBaaT 
Kaj ce/ioTO Morn/ia, 6mto/icko m ro yHMiuTyBaaT. 

Bo 1906 roflMHa, Joh ce pa36o/iyBa ofl rp/io m 
OflM Ha jieMe^e bo BMTO/ia. TaMy, Meryrea, yMMpa m e 
norpe6aH co CBeMeHOCTM. 

fla 6Mfle BeMHa HeroBaTa c/iaBa! 



BojaH MMpqeB „M/iycTpauMja M/iMHfleH", roflMHa 3, KHMra 
6 (26), CocfDMja, Maj 1930 roflMHa, dp. 5-6 



ripeBOfl: A/ieKcaHflap CieBaHOB 



Elena Gjorgjieuska 

Born in Bitola , 15 March 1982 . 1 have always had an affinity for art, especially for drawing. I had support for 
developing artistic abilities from my family and the biggest supporter and honest critic has always been my mother 
Venera . I always had the materials for artistic work and that way I have had the opportunity for making art pieces 
and placing my ideas on paper. It is motivation and pleasure for me to draw portraits drawings of people that I see 
as interesting and original and from painting medium I can express the best by using acrylic for making abstract 
art and geometry compositions. 

In 2005 1 graduated at the Faculty for Fine Arts in Skopje in the painting department of prof. Velo Tasovski . In 2007 
graduated Art pedagogy , 2008 acquired MA degree from the same Faculty , painting Department . Member of 
DLUM (Association of Artists of Macedonia) since 2006 and DLUB (Association of artists of Bitola) since 2007. Had 
taken part in many exhibitions in Macedonia and abroad . Until now I had 5 solo exhibitions . From 2009 1 am working 
as an art teacher at OU Goce Delcev - Demir Hisar . The main task for every art teacher is to motivate the pupils 
, to encourage their creative expression and to help them build their originality and uniqueness as an individual 
. In some subjects they are taught facts and useful knowledge for life and as such they are the same for everyone , 
permanent truth . The opposite of that at the end of every art class all the pupils should have different results 
as art solution for their art task , and that way they learn to appreciate their own individuality as a separate entity . 
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Solo exhibitions: 

-2007,Bitola,Salon of DLUB, Fluent Unions 

-2008,Skopje,Museum of the City of Skopje, 

Anthropogeometrisms 

-2009,Bitola,Magaza,Anthropogeometrisms 

-2009,Bitola,Salon of DLUBJmaginated faces 

-2011,Ohrid, Gallery Robevci ,Anthropogeometrisms 

-2012, Bitola,Center for culture .PORTRAITS 

"-Kaleidoskop 3 -with -Together Macedonia (and 

workshop for portraits) 

-2013, Skopje, Gallery 8 , Life beat 

-2013 , Bitola , Magaza , Life beat 

Group exhibition: 

-2003,Skopje,MNT(Macedonian National Theatre),Ohrid, 
exhibition of the students of Faculty of Fine Arts-Skopje 
-2006,Skopje,Museum of the City of Skopje, annual 
exhibition of DLUM 

-2007,Bitola,Salon of DLUB, Prilep, The woman as 
inspiration 

-2007,Skopje, Youth Cultural Centre,Artistic Dialogues 
-2007,Bitola,Salon of DLUB,Landscape-small scale 
-2007,Bitola,Art Gallery, annual exhibition of DLUB 
-2007,Bitola,Art Gallery,4th of November,DLUB 
-2007,Skopje,Museum of the City of Skopje, annual 
exhibition of DLUM 

-2008,Prilep,Art Gallery, exhibition of DLUB 
-2008,Paris,Cite international des arts, exhibition of 
DLUM 

-2008,Bitola,Magaza, Exhibition of young artists of 
DLUB 

-2008,Bitola,Museum and lnstitute,4th of 
November,DLUB -2008,Skopje,Museum of the City of 
Skopje,annual exhibition of DLUM 
-2009,Skopje,Museum of the City of Skopje, annual 
exhibition ofDLUB-08 



-2009,Bitola,Museum and Institute, annual exhibition of 
DLUB-08 

-2009,Bitola,Museum and lnstitute,4th of 
November,DLUB 

-2009,Bitola,Museum and lnstitute,annual exhibition of 
DLUB 

-2009,Skopje,Culture Informative Centre, Pictures of 
the female soul 

-2010,Skopje,Salon of DLUM,drawing and graphic 
-2010,Bitola,Museum and Institute of Bitola,Annual 
exhibition of asossiation of artists of Bitola 
-2010,lmai Museum,Mitsuke City, Niigata Prefecture, 
Japan, 5th Blue Sky Project exhibition 
-2010,History Museum Aiud, Romania , International 
Mail Art Exhibition -The portrait 
-2010,Bitola, Magaza , 4-th of November, DLUB 
-2010,Skopje,Museum of the City of Skopje, annual 
exhibition of DLUM 
-2010,Skopje, KIC, Smal format- DLUM 
-2011,Spain,Ourense, Expression in motion :dance and 
ballet 

-2011,The Nederlands, bibliotheek van het Stedelijk Van 
Abbemuseum te Eindhoven, mail art: Collecting 
-2011,Bosna and Herzegovina, Saraevo, Croacia, 
Zagreb, Rijeka and Serbia, Belgrad , Feelings -mail art 
-2011,ltaly, Milano, Polifermo, , My everyday object mail 
art project , 

-2011, Germany, Greifswold, Falladahaus,Who I am, mail 
art, 

-2011,Belgium, Charleroi, Industrie et culture, mail art 
-2011, Malesia, A journey to the East , mail art for peace 

- 2011, Mobil mail art exhibition - 6 day train journey 
from Moscow to Beijing to support and promote new 
emerging art internationally by Trans siebrian art 
center 

-2011,The Nederlands, QS Gallery, living fast/living slow 

- mail art 

-2011,ltaly, II Pane e Pace, mail art 

-2011, Mail2Maastricht, NL ,VANDAAGNOGES 



-2011, Spain, TOROS EN SEVILLA 2011 

-2011, Italy , Forest Magic Mountain, International mail 

art- Bosco dei poeti 

-2011, Romania, Aiud , International exhibition 
-Connections 

-2011,Romania,Aiud, International exhibition- 
Imaginaire and Illusion 

-2011,Bitola ,Magaza,4th of November , exhibition of 
the artists of Bitola 

-2011,Skopje, KIC,Drawing&Graphic , Annual exhibition 
of the artists of Macedonia 

-2012,Bitola, Magaza , Annual exhibition of the artists 
of Bitola 

- 2012,Bitola ,Sirok sokak ,street art /objects -paintings 
instalation-COFFEE TALK-(together with Gordana 
Talevska and Nikolce Srpchanski) 
-2012 ,Romania, Aiud , International mail art ,,2012" 
-2012, art MUSE international festival for media art 
-inspired by future urban visions with the participating 
artists Elena GJorgjievska, Elwira Wojtunik, Igor 
Toshevski, Katherine Liberovskaya, Phill Niblock, Popesz 
Csaba Lang, Snezana Altiparmakw, Stefan Malbasich, 
Vladimir Simonovski . 

-2012,Romania,Aiud, International mail art - EX LIBRIS 
-2012,Bitola , Magaza, 4th of November, exhibition of 
the artists of Bitola 

-2012,Skopje,Bezisten-Galerija 8 , MINIJATURA, DLUM 

-2012,Skopje, KIC , Exhibition of DLUM , Minimal format 

-2012, Prilep , Gallery in NU Marko Cepenkov - „Me, the 
artist" , exibition for World day of art - 17th of January 

-2013, Skopje , Museum of Skopje , annual exhibition of 
DLUM 

-2013,Bitola,Magaza ,annual exhibition of the 
association of the artists of Bitola-DLUB 



-2013, International Biennial Festival of drawings 
and graphics - INTERBIFEP Tuzla 2013 , Bosnia and 
Herzegovina 

-2013, Slovenia, Europe, North and South Americas and 
across the globe- Pura Vida Art- Bash Mundial , Mail art 
presented via wall video projections , installations, wall 
postings, etc. 

-2013,Romania, National Museum of Unification, The 
International Mail Art Exhibition „ACTIVE AGING", 

-2013, Romania ,"lnter-Art" Galleries Aiud,Mail Art 
International Exhibition , „TOUCH" 

- 2013, Netherlands, Eindhoven,Showyour hope, 
international traveling mobile exhibition organized by 
Martin Voorbij 

- 2013, Turkey, Istanbul, KargART, Artists Without 
Borders' „Green" Mail Art , (166 Artists from 33 
countriesExhibition) 

-2013, USA, NY , Intercontinental Mail Art Exhibition 
„United Nations: Nations - Water - Cultures" New York 
2013 / Jnter-Art": 20th Anniversary edition of Mail Art 
organized by Inter Art from Aiud, Romania 

-2013,Romania, Aiud,"The Liviu Rebreanu" Cultural 
Center in Aiud, Photo and film international festival - 
IXth edithion 



OTBOpii flfiHO BapTHMMKa 



OTBOpM TleHO MOpM BapTHMHKa, BapTHMHKa, 

coc Taja /leHo /v\opn 6e/ia paKMHKa, paKMHKa. 

He momom ziyAO M/iaflo A a CTaHa/v\, ^a OTBopaM, 
AO/ira mm Koca ziyAO nyA MajKa Kpaj /v\aj'Ka.(x2) 

J X OTBOpM TleHO MOpM BapTHMHKa, BapTHMHKa 

coc Taja flene MopM AecHa paKMHKa, paKMHKa. 

He momom ziyAO M/iaAO A a CTaHaM, A a OTBopaM, 
LUMpoK mm <t>ycTaH ziyAO, nyA MajKa, Kpaj MajKa. (x2) 

3eMM cm /leHo ho>kmhkm ,cenaj ro 

jac Ke tm KynaM /leHo, nojy6aB, nyapMH. (x2) 



MaKeflOHCKa HapoflHa necHa oa erejcKMOT fle/i Ha MaKeflOHnja 




ties paysantes Macedoinc 



RflinBOW HUES in n GflRDEn OF SOUTHERn SERBIA 

Her attractive attire shown to the best advantage among the autumnal tints of the old garden. Though belonging 
to the upper and wealthier class of Tetovo society, she is conservative and artistic enough to prefer the graceful 
and tasteful national dress of her people to the more modern, though infinitely less becoming, costumes, which are 
frequently ridiculous travesties of Parisian fashions. 



RAINBOW HUES IN A GARDEN OF SOUTHERN SERBIA 

Her attractive attire h shown to the toe*t Advantage among the autumnal tints of the old garden* 
Though belonging to the upper and wealthier clas* of Tetovo society, she is conservative and artistic 
enough to prefer the graceful and tasteful national dress of her people to the more modem, though 
infinitely less becoming, costumes, which are frequently ridiculous travesties of Parisian fashion* 

PAviOi L r G- P^fiojf 

4574 



BOM Ofl BMHOHMTO BO rPflflMHfl Hfl jy«Hfl CPBMJfl (MflKEflOHMJfl) 

Hej3MHaTa npMB/ieMHa 06/ieKa e npkwawaHa bo Hajflo6po csemo noMery eceHCKMTe 6om Ha crapaTa rpaflMHa. MaKO 
m npkinara Ha noBMCOKaTa m no6oraTa K/iaca Ha TeTOBO, Taa e aobojiho KOH3epBaTMBHa m ymgthmmkm HaapoeHa fla ja 
npemoMMTa rpauno3Haia m co BKycyKpaceHa HaunoHa/iHa Hocnja Ha hgj3mhmot Hapofl HacnpoTM noMOflepHMTe, naKO 
Hecnopefl/iMBO noMa/iKy npMB/ieMHM, KoayMM, komluto HajMeao npeTaaByBaaT cmgluhm MCKpHByBa^a Ha riapMCKaTa 
MOfla. 

06jaBeHO Ha ap. 4574 ofl KHMraTa „Peoples of all nations", o6jaBeHa bo 1922 roflMHa, 
ypefleHa ofl JA Hammerton. Abtop Ha 4)OTorpac})MjaTa: LG. Popoff 

flpeBOfl ofl aHr/iMCKM Ha MaKGflOHCKM ja3MK: foue flaHrOBCKM 



MKOHM OA MflKEflOHMJfl 




Cb. fleiap, npBa no/iOBMHa Ha XVII BeK, upKBa Cb. flkiMMTpuja, BkiTO/ia. 




Mcyc Xpmctoc CnacMTe/i m >KnBOTOAP>Keu, 1393-4 roflMHa, pa6oTM/iHMua Ha 3orpac[) 
MMTpono/iMT JoBaH, upKBa ripeo6pa>KeHMe, MainacTMp 3p3e, flpmien. 



Obag MomeTe aa ra npomrraTe cmtg riper 




CeKoja oa Hac/ioBHMTB CTpaHMUM npeTCTaByBa /ihhk ao 



KOAHM M3AdHMJd Ha MaKeflOHCKa Pn3HMua 




MaKeflOHCKa pM3HMi_ia 




MAKE^OHCKA 

P H 3 H H I| A 

EAEKTPOHCKO CnMCAHME 



06 



JAHYAPH 2113 I BPOJ C 

PEriYBAMKA MAKEAOHMJA 



MaKeflOHCKa pH3HHn;a 

e^eKTpOHCKO cniicanne 






HHaTa Ha cooabgthi/iot m3mmh3t 6poj Ha ManeAOHCKa Pn3HMua 



Bo ugnuouji 6poj lie Huuuaujie: 



MaH/iMxepa, BepHaTa npnflpy>KHkiMKa Ha 
MaKGflOHCKMTG peBO/iyuMOHepn 
flkiMKO M/ikija CapBaHOB - MormmeTO 



MaKeAOHCKa pn3HMi4a: 




Monetae; 



Aa cnoAe/iMTe - fla yMHO>KyBaTe, 
AMCTpn6ynpaTe, jaBHO rb ro npnKa>KyBaTe v\nv\ 
jaBHO AurMTa/iHO Ra ro npi/iKa>KyBaTe Renoio. 

Hog cjiegHuCue ycnoeu: 

HaBeAH M3Bop — MopaTe Ra ro HaBeAeTe 

M3BOpOT Ha MCT HaMMH KaKO LUTO TOa TO 

HanpaBM/i aBTopoT m/im Rasaienoj Ha 
/lkiueHuaTa (ho He Ha HaMMH koj' 6m cyrepupa/i 
AeKa TMe Be noAAP>*<yBaaT Bac v\nv\ BameTO 
Reno). 

HeKOMepnujanHO — He CMeeTe Ra ro 
KopMCTMTe OBa Reno 3a KOMepi4nja/iHM \\env\. 

Ee3 agauCuupaHu gena. — He CMeeTe Ra ro 
npoMeHMTe, TpaHccjDopMMpaTe m/im Ra ro 
aAanTMpaTe OBa Reno. 

E-nOllJTA: 

makedonska.riznica@yahoo.com 



MeAMyMCKM noKpoBMTe/iki: 








cOc 


TuRa 



To 




CT 



TopPost.mk 




WWW.WHERElSMACED0NIA.ORG 



